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EAR ENGLAND. New Song by LOUIS DIEHL. 3s. 

Post free 18 stamps. SIGNOR FOLI will sing this favourite Song at 

i] his Concerts on his Autumnal Tour. London; Sole Publishers, ROBERT 
(OCKS and CO. 


USIC.—Ladies and gentlemen forming a music library are 
\ respectfully referred to ROBERT COCKS and Co.’s CATALOGUE of 
Aigh-class MUSIC, comprising a list of more than 400 theoretical and standard 
works by Albrechtsberger, Cherubini, Reicha, Marx, Beethoven, Handel, 
Haydn, Mozart, Boyce, Bach, Campagnoli, Corelli, Corfe, Czerny, Drouet, Fetis, 
Hamilton, Herzog, Reisssiger, Rinck, W. T. Best, J. Hopkins, Dr. Rimbault, 
John Bishop, Joseph Warren, Rossini, Spohr, Duport, Rode, Baillot, Viotti, and 
Weber, Gratis and post free. 


ESSRS. COCKS and Co., of New Burlington-street, have just 
M issued a CATALOGUE of PIANOFORTE MUSIC by Brinley Richards 
and George Frederiik West. A list of more than 500 of the works, both original 
sud transcript, of these eminent composers is presented to the public post free. 
& wide a range for selection, where all is excellent, cannot but be serviceable 
poh to teachers and amateurs.—Vide The Huddersfield Weekly News. 





LONDON ; 


ROBERT COCKS AND CO., New Burlington Street. 


Order everywhere. 





HE MUSICAL ARTISTS’ SOCIETY, President: His Grace 
the Duke of Beaufort. Vice-Presidents: Sir Julius Benedict, Sir John 
Goss, Wm. Chappell, Ksq., &c. &c. Members having compositions for trial are 
requested to register them immediately. The new Prospectus is now ready. 
ARTHUR O’LEARY, Hon. Sec., 
84, New Bond-street, 





HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 
togagements for public and private concerts, address to her residence, 
a, Dorset Street, Portman-square, W. 





T° SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month. 
Single instruments inserted. Consignments received at any time-—PUTTICK 
ind SIMPSON, 47, Leicester-square, London, W.C.—(Established 1794). 





HELMHOLTZ ON TONE. 
Just Published, in 1 vol., 8vo., price 36a,, cloth, 


ON THE SENSATIONS OF TONE 


AS A 
PHYSIOLOGICAL BASIS FOR THE THEORY OF MUSIC, 


a. HERMANN L. F. HELMHOLTZ, M.D., Professor of Physics in the 
roen Batt: , Translated with the sare coat, Ses the Third 

on, W tio’ otes and an tio} Appendix, b: 
ALEXANDER J. ELLIS, F.B.8., &c. ie) 


London : LONGMANS & CO, 


M I88 MARIANNE ROCK begs to inform her Pupils and 
vith Friends that she has returned to Town from Paris, after having met 
il Great success with her Pianoforte performances at the Paris Exposition. 
— 7 be addressed to the care of Messrs, Ashdown and Parry, 19, 
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T=, CONCERTS OF THE SCHUBERT SOCIETY (Brus- 
tM arpraneh) will commence in November next, under the 


: ur Wilford and H 
ithenext number i -3 od aaa The Prospectus will be issued 








ROYAL 


ITALIAN OPERA. 





WAGNER’S 


“LOHENGRIN.” 





THE FAVOURITE AIRS 


ARRANGED FOR PIANOFORTE 


BY 


W. HUTCHINS CALLCOTT, 


IN TWO BOOKS. 


With ad lib, Accompaniments for Flute, Violin, and 
Violoncello, 


SOLOS ., ee 
DUETS .. ee ve 
ACCOMPANIMENTS 


5s. BACH BOOK. 
6s. EACH BOOK, 
1s. BACH, 





LONDON : 
HUTCHINGS AND ROMER, 


9, CONDUIT STREET, REGENT STREET, W, 


And can be had of all Musicsellers in the United Kingdom 
a and the Colonies, 
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LAMBORN COCK’S 
NEW PUBLICATIONS. 





VOCAL. 


CIRO PINSUTI. 
Br arose. Song. 4s. 


ree. Song. 4s. 

| rane TO THE SINGER. Song. 4s. 

Qwest Is THE WANDERING BREEZE. Duet. 33s. 
K 


HENRY SMART. 
T THE SPRING. Song. InE flatandT. 3s. 


—— FLOWS THE RIVER, Duet, 3s, 
— Trio. 3s. 
4 


J. L. HATTON. 
Fore TWO-PART SONGS, FOR FEMALE VOICES :— 


No.1. IN APRIL. 3s, 

» 2 PAST. 3s. 

» 3. THE WATER-LILY. 3s. 

» 4 OOME, SISTER ELVES. 35. 


we TRIOS FOR FEMALE VOICES :— 


No.1. WHERE ARE THE ANGELS, MOTHER. 83. 
» 2 YOUTH, JOY, AND HOPE, 3s, 


C. HUBERT H. PARRY. 
HREE TRIOS FOR FEMALE VOICES :— 


No.1. HYMN TO NIGHT. 35, 
» 2. HYMN TO DIANA. 385, 
» 8, TAKE, O TAKE THOSE LIPS AWAY, 35, 


GONG, TWILIGHT. 5s. 
WALDTEUFEL. 


HE CLOSE OF DAY. Song. Poetry by O. J. nN 
T Adapted to the * MANOLO WALTZ" By TH, RRAVS. 8s, aon 


PIANOFORTE. 


VE DE CONCERT. By HENRY PARKER. Per. 
formed at the Concerts on Madame Patey’s Tour, by the Composer 4s, 


HE Bs ay opens STUDENT'S DAILY STUDY. 
: Cor 
ELLICE JEWELL. 6.” ords, Arpeggi, and Finger Exercises. By E, 


JT YRA STUDENTIUM. No. 12. Being the Fi he 
L ment of MOSCHELES?’ 1st Concerto, Op. 45, Fiited by F. wae 
. 





LAMBORN COCK, 


NEW BOND STREET, 
(CORNER OF BROOK STREET), LONDON, 


6 8, 
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J.B. CRAMER & CO.’S PIANOFORTES, 





N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Crap, and 
Co. take this opportunity to state that the large demand causj 
by the high repute in which all the Instruments of their many. 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J, B. Cramer & Co. to avoid any further disappointment, 
J. B. Cramer & Co. would call particular attention to thei: 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as Compact 
and perfect instrument, both as regards tone and touch. Its price Tanges 
from 23 to 50 guineas. 


The MIGNON is an enlarged pianette, strung on the plan of the Granj 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. Ithasafullro tone, with perfect sustaining power 
combined with great brilliancy. The P ranges from 50 to 75 guineas. 


In all these instruments the touch facile and crisp, and the repetitic 
perfect. 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrament of the 
kind ; it more than repl the obsolete ‘‘ Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and with a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in ros 
wood, with the square end and trichord treble, and 85 guineas in walnut; with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Caamer’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers. They belong to the highest class of Muial 
{nstruments, and have nothing in common with tli articles of furniture,” 
whose svle recommendation is cheapness. Occasionally clumsy attempts at 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Cramgn & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B, Cramsn & Cvs 
depots in Regent Street, W., and Moorgate Street,& ©., London; and Wes 
Street, Brighton. Scotland by Woop & Co., and Jon Purpre, Edinburgh, wi 
J. Mumm Woop & Co., Glasgow; Ireland by Cramer, Woop & Co., Dublin, 
Caamsk, Woop & Co., Belfast. 








RAND PIANOFORTES.—J. B. CRAMER and OO, mant- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Roser! 
at 75 Guineas, Walnut, 85 Guineas. 


gow ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


Lge pe B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas. 





207 & 209, REGENT STREET; and 
48, 44, 45, & 46, MOORGATE STREET, CITY. 
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In the Press. A NEW EDITION of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
T MUSICAL EXPRESSION, By CHARLES LUNN. 


«Mr, Lunn thoroughly understands the subject.”—Oxford Chronicle, 
«The work is admirably written.”—Cambridge Express, 


“Very interesting to the medical profession, while every teacher of singing 
should carefully study it.......If Mr. Lunn be right, some of the most popular 
teachers are wreng, and his arguments are sufficiently weighty to call forth 
their careful consideration.” —The Doctor. 


« Among thorough musical reformers few are better entitled to a hearing than 
Mr, Charles Lunn.” —Orchestra. 


“Mr, Lunn is evidently, though a determined reformer, no fanatic, and no 
mere advertising adventurer. He thoroughly believes in the truth of all he 
writes, and decidedly has his subject at his fingers’ ends. Neither is the work a 
nere copy of former productions: but on the contrary, it shows an originality of 
thought and a novelty of ideas which entitle it, at least, to thoughtful con- 
sideration. In support of his theory he brings forward a mass of evidence...... 
sda quantity of hard logic, and generally argues out the entire question 
ina thoroughly exhaustive manner.”—Figaro. 


BAILLIERE, TINDALL & Cox, King William-street, Strand ; 
and all Booksellers, 
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Just Published, In Paper Wrapper 1s. 4d, ; in Cloth 2s. ; 
Postage 1d. 


ENGY STEWARD; or, THE DONKEY SHOW. 


By a 
Member of the Society for the Prevention of Cruelty to Animals, 7 


London: J. T, HAYES, Lyall Place, Eaton Square; and 
4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D, Music by C. E. 
WILLING. 
SWIFT & CO., Newton Street, High Holborn ; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





i GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘‘ Moses im Egypt.” By ROSSINI, 


“For the first time we observe here a change in the adapted poetry, in 
accordance with the major mode supersedivg the minor in the last verse.” 


Swirt & Co., Newton-street, High Holborn, W.C, 





Now Ready, 4to., bound in Cloth, Price 12s, 6d. ; mounted on roller, 16s, 6d, ; or, 
Calf extra, Price 21s, 





Dedicated to the Corporation of the Oity of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 





From the City Press. 


“We hail with much pleasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only uine view of London and Westminster of the 
Elizabethan era that has Le eee ee detail......Mr. 
Francis is deserving of all p: for 89 faithful a fac-simile of this old map of 

We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great ledge of 
London topography, it shows that he has made it a labour of love. The cost 
— is so trifling, that it is within the reach of all who are interested in 

old city, 





london: ADAMS & FRANCIS, 59, Fleet Street. 





CRAMER’S 
STANDARD EDUCATIONAL WORKS, 








SIR JOHN GOSS' 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d, net, 


G, A. MACFARREN’S 
(Prof, Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d, net. 


PROFESSOR RICHTER'S 


TREATISE ON HARMONY, 
Limp Cloth, 7s, 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


These two celebrated Works are translated and adapted from the German by 
FBANKLIN TAYLOR, 


GEORGE COOPER'S 


INTRODUCTION TO THE ORGAN, 
(For the use of Students.) In two Books. 6s. each, 


CRAMER'S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 


J. RUMMEL, 46. 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 
d2 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 





A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by James 
GREENHILL, 

Price 8s. each. 


“* My Native Vale.” 
‘‘ The Sea-shell.”’ 


No, 1. 
” 2. 


Words by 8. Rogers. 
Words by B. Barton. 





“IT said to my heart.” Song. Written by ; 
Marianne Pettigrew. Composed by Sucuet 
CHAMPION . ° ° ; ‘ ‘ - 4 





“The Bird-in-Hand Polka.” By C. H. R. 
Marriott. Illustrated Title . ° » § 
“The Peerless Pier Galop.” By 0. H. R. 
Marniort. Illustrated Title . ‘ . & 
‘The Royal Indian March.” ByR. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India 





FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 


“ Favourite Serenade” (Wekerlin) . 

* Silver Moonlight.” Melody. By A. Nish 
‘The Mulligan Guards.” Rondo March . 

“ Mollie, Darling.” Favourite Christy Song 
“The Gipsy’s Warning. Goard 
‘* Come, Birdie, come” 


nm pw tS bd we 





‘“‘Téte a Téte Polka.” 
JoserH CLAFTON 


For Pianoforte. By 





‘*O Catarina Bella.” 
Transcrit pour 
RoLanDE 


Melodie d’Offenbach. 
Piano, pour Gustave 





J. SCRUTTON, 
12, LITTLE MARLBOROUGH STREET, W. 





=== 


GEMME D’ ANTICHITA 


COLLECTION OF SONGS, 


ANCIENT MASTERS, 
Comprising Choice and Rare Compositions from 


HANDEL, BACH, MARCELLO, STRADELLA, 
PERGOLESI, JOMELLI, BEETHOVEN, 


SPOHR, &c. 








C. LONSDALE’S 
MUSICAL CIRCULATING LIBRARY, 
26, OLD BOND STREET, W. 


Lists Gratis. 








NEW BARITONE SONG. 


JUST PUBLISHED, 


“MY MATE AND I.” 


Poetry by J. 8. LYONS. Music composed by W. F. TAYLOR. 
« This song is sure to command a wide popularity,” 
8s., Post Free, 1s. 6d. 


London: Willey & Co., 52, Great Marlborough Street, W. 





NEW SONG. 


JUST PUBLISHED. 


“SIR ROWLAND” (The Knight of the Shire). 


Words by RALPH RAMSAY. Music by MICHAEL WATSON. 
“Certain to become a great success.” 
3s., Post Free, 1s, 6d, 


London: Willey & Co., 52, Great Marlborough Street, W. 





THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of Operatic Arrange- 
ments for the Pianoforte, by MICHAEL WATSON, are now Pub- 
lished as Solos and Duets. Solos 2s. 6d. each, Duets 3s., Post 
free at half-price. 





LONDON: 
WILLEY & CO., 52, Gt, Marlborough Street, Ww. 
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A NEW AMERICAN PLAY. 


We are indebted for many discoveries and for many 
yseful inventions to the restless and ready thinkers and 
experimenters of the United States; but few more 
startling announcements have been made than the 
following afiche which has just reached us from 
Chicago. There are most likely many other ‘fortunate 
recipients ” of the same tidings, but as the communica- 
tion came in an unsealed envelope, and bore a strong 
resemblance to the ordinary circular, which is thrown 
into the waste-paper basket without being read, it is 
not impossible that its contents have escaped notice. 
In the interests of all whom it may concern, we re- 
produce it, earning thereby, we hope, the lasting grati- 
tude of Mr. C. A. Sweetland, of all connected with the 
theatrical world, more especially the managers, and of 
society in general. 





“One of the most brilliant and startling Plays ever 
written.”—N. Y. Hunarp. 


OLIVE VARCOE, 
2% Piap ; 


Dramatiged from a High(p Popular Work bp F, &. WM. IN. 


BY 


A. Sweetland. 


Chas. 





CHICAGO, ILLINOIS, COPYRIGHTED, 1875. 








This title page, with accompanying review of the work is 
presented with the compliments of 


The Author. 


A New Puay. 


A new play has just been read by us, dramatised from a work 
called Olive Varcoe, by Mr. Charles A. Sweetland. We are fortu- 
nate in being primo, for we have perused one of the best plays, of 
its style, ever written. The whole play abounds in telling situ- 
ations, yet there is not a point overstrained. A vein of humour 
runs through it that a good comedian could make much of to relieve 
the sombre setting of the balance of the piece. We have read 
the book, and find that really the greater portion of his work is 
original, Mr. 8. only depending on the book for the mere skeleton 
of his splendid play ; and also that the comic character, Mr. Gun- 
ning, is a creation of his own mind, with the exception of name. 
To our mind, the play exceeds the book in interest and telling 
situations, and the New York Herald describes it as being ‘‘ one 
of the most brilliant and startling stories ever written.” The new 
features are, first, the division of the play into parts, which we 
deem very appropriate ; next, the scene in the billiard room, 
Where the corpse of Eleanor is brought in, being drowned; 
hot dry, as is usually seen, but water dripping from her hair and 
garments to the stage. The arrangement of this is very clever; 
and also the double tableau at the close of the act 3rd, part Ist; 
and the railway waiting-room scene is certainly new, and is 
exceedingly humorous. The leading character, Olive Varcoe, is 
one which will require the best efforts of a splendid actress ; and 
no character on the modern stage offers a greater scope for pathos, 
Passion, grief, and self immolation, than this one. It is a magter- 





piece of dramatic ability, and a style of character seldom if ever 
seen on our stage. Eleanor Maristowe and Florian Langley, a 
dual character, would severely tax the power of any leading lady 
in the land. Mrs. Gunning is a lively, good-hearted old lady, 
whose principal business is to act interpreter for her husband's 
nose. Lady Trewavas, Sir Hilton’s blind mother, although not 
a long character, is very finely drawn, and a good impersonation 
would produce adeepeffect onanyaudience. Sir Hilton Trewavas, 
the leading male character, is the proper combination of the stiff 
English baronet, proud of his name, and a tender-hearted gentle- 
man ; and is altogether very difficult. John Trewavas, his brother, 
is perhaps the hardest character to personate amongst the males, 
as he goes mad at the close of the first part. Chas. Vigo, a young 
heir, will have the support of the audience from beginning to 
end, who go into raptures at his noble-hearted devotion to Olive. 
Vivian Damarel, an English fop, who has his life saddened and 
his manner changed by a dire tragedy, adds greatly to the interest 
of the play. Mr. Gunning, “ aspiring to Parliament,” has the fun 
in his hands ; his peculiarity of ending his incomplete sentences 
through his nose—in a snort, as the author expresses it, is a point 
that might be made much of by a good comedian, and it is very 
amusing to see Mrs. Gunning take up the incomplete sentences 
and finish them. Even the minor cltaracters are strongly drawn, 
and the whole work offers a tout ensemble seldom seen in one 
piece. Mr. Sweetland may well feel proud of this his first impor- 
tant work, for it is destined to take a first place in dramatic litera- 
ture. We have seen “ Divorce,” ‘‘ Two Orphans,” “ Alixe,” and 
many of the other pathetic plays of the day, but none of them 
exceed ‘‘ Olive Varcoe,” in completeness, power, pathos, and plot. 
We predict for it a bright future, and hope to see other works 
from this young author’s pen.—Daily Spectator, Hamilton, Ont., 
July 21, 1875. 
Address, 304, Park Ave,, Chicago, 


We hardly know what the approved practice in the 
States may be, but the submitting a new play by means 
of its title-page, even with ‘ accompanying review,” 
reminds one of the classical joke of a brick as specimen 
of a house. But the reviewer's mind is made up, and 
confidence will beget the like. One of the best plays 
ever written, telling situations, no overstraining—a 
vein of humour to balance the gloom ; independence of 
F. E. M. N., the novelist—except for the mere skeleton 
—a comic character for whom Mr. Sweetland has done 
everything but name him, the dictum of the N.Y. 
Herald, the appropriate bisection of the piece—all this 
leads up to the triumph of art in the novel introduction 
of Real Water in the billiard-room, when Eleanor’s 
drowned corpse is shown not dry but dripping, and the 
tears of the audience are in sympathy with the fall from 
the hair and garments to the stage. And yet this is 
merely considered very clever, and classed with a double 
tableau and a new and humorous waiting-room scene. 
But realism is to go further—the real water will be out- 
done by a Real Corpse—for Olive Varcoe—the heroine 
in the best efforts of a splendid actress is to exhibit 
pathos, passion, grief, and seLr-mMoLaTIon—possibly 
by means of some such contrivance as Wagner's ‘‘mystic 
gulf”—truly amasterpiece of dramatic ability and a style 
of character seldom if ever seen. ‘The dual character is a 
stumbling-block: it is not likely to be attempted by the 
leading lady in our land; and we know no actress who 
would undertake to interpret for her husband’s nose. 


The blind mother—not long but finely drawn—may be 
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provided for. No little talent will be required to per- 
sonate properly the “males.” Sir Hilton is very diffi- 
cult, his brother John goes mad; Charles Vigo’s 
devotion sends the audience into raptures; Vivian 
Damarel endures a dire tragedy for the interest of the 
play. Mr. Gunning has the fun in his hands and nose, 
the latter interpreted by Mrs.G. Strong minor cha- 
racters and a tout ensemble in one piece complete the 
catalogue of the merits and attractions of “‘ Olive Varcoe”’ 
—as summarised by the Daily Spectator of Hamilton, 
Ontario—Sweetland’s first work, destined to take a 
first place in dramatic literature, and equal to any of 
the pathetic plays of the day. 

All this is asserted of the new play, which yet does 
not appear to have been acted. Perhaps the dramatic 
resources of the States are considered inadequate to its 
rendering ; or perhaps the author would rather test it 
in the Old Country, and to this end has circulated his 
title-page, review, and compliments. That his trouble 
will be thrown away and his talent be unappreciated 
we cannot think ; managers will scent in ‘ Olive Var. 
coe” a counterpart to the ‘‘ Hamlet” revival, or the run 
of the “* School for Scandal” for two hundred nights, or 
to the popularity of the ‘‘ Shaughraun ;” and to the great 
successes of the day of Shakespeare, Sheridan, and 
Boucicault, may be added that of Sweetland! If our 
humble efforts may in any way contribute to so desira- 
able a result, we are sure of their due recognition by 
the ‘‘young author” and his countrymen. In the 
meantime special supervision should be devoted to the 
post-box at 804, Park Avenue, Chicago. 


AMATEURS. 


The World of Sept. 15 contains a paper headed “ The 
Amateur Nuisance,” from which we extract the follow- 
ing apropos of Amateur musicians who claim public 
recognition of their abilities. The musicians indeed 


are let off lightly: there are scathing remarks for 
amateurs of other kinds, and good advice for all. 


“The amateurs scarcely deign rfow to plead a chari- 
table object by way of excuse for their public appear- 
ances and their demands upon general attention. 
They have become as the good wine that needs no bush. 
Their merits in their own eyes, sufficiently explain 
their proceedings. ‘Amateur,’ expounds the dictionary, 
‘one versed in or a lover of any particular pursuit, art, 
or science, but not a professor.’ The amateurs decline, 
however, to admit this distinction. There are amateurs, 
without doubt, who serve for the simple glory of the 
thing and their own gratification ; but there are others 
who disdain such profitless labours; they seem to 
themselves so much more like genuine artists when 
they can claim payment for their performances. The 
vocal amateur is an imitator of course; he cannot 
originate. He sings the songs of Reeves or of Santley, 
singing as nearly as he can—which is not so very near 
—after the manner of bis exemplar. The voice is 
smaller by many degrees, and the execution is far from 
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consummate. Want of training, want of method, wan; 
of knowledge—these are apparent enough. Here is 
faltering of tone, there departure from tune; now 
there is hurrying from lack of breath, then there jg 
slackening of time as the only way of accomplishing a 
difficult passage ; but the song has been sung somehow 
and the singer really looks as if he had sung it well 
and assuredly believes as much. He has, in trath, 
but demonstrated his own incapacity, however the fact 
may be hidden from him by reason of his ignoranee 
effrontery, and over-weening self-conceit. But he has, 
he cannot doubt it, contented and gratified the majority 
of the audience, and his sense of his own importancg 
inflates him to a perilous extent. A more desperate 
person, however, than the amateur vocalist is the 
amateur instrumentalist, especially when his ambition 
induces him to attack that most difficult and, at the 
same time, most delicate and beautiful of all instry. 
ments, the violin. Unfortunately the amateur violinist 
is in a position to urge royal example in this respect, 
Londoners paying for their tickets have been of late 
provided with the impressive spectacle of a prince 
taking part in an orchestral performance. To be sure 
the prince has played as a prince might perhaps be 
expected to play, that is, very indifferently. William, 
in Jerrold’s drama, is described by a nautical witness 
to his moral character as ‘playing the fiddle like an 
angel.’ Well, perhaps our prince’s performance on the 
violin is worthy of a sailor. Further, it should be 
acknowledged and applauded that the prince, although 
only an amateur violinist, does not present himself to 
the world as a soloist. He has resisted that temptation, 
and accordingly public gratitude is due to him. Would 
that as much could be said of the other amateurs! 
But the violinists who believe themselves Joachims, 
because they attempt and, as they wildly imagine, ac- 
complish Joachim’s music! Nothing is sacred to the 
amateur. The slurring and the scrambling, the feeble- 
ness, the dulness, the loss of tone and accent and all 
daintiness and deftness of rendering—these are the 
incidents of amateur violin-playing. Yet the amateurs 
will not be denied. Not even the intricacies and the 
exceeding difficulties of modern German music can 
deter them. They rush at Raff, they assault Brahms, 
they dash themselves against Greig. They are calm 
and supreme and self-confident amid the wreck of 
harmony and the butchery of musicians. What, after 
all, are the designs of a composer in comparison with 
the comfort and self-satisfaction of an amateur instru- 
mentalist ?” 








Taz monument to be erected over the grave of Edgar Allen Pos 
in Westminster Churchyard, Baltimore, has been finished. It is 
of white marble, and stands eight feet high, resting on a granite 
base six feet square. The design is simple and chaste. On the 
granite slab are two bases of marble. On these rests the die 
block, three feet two inches square, surmounted by a heavy cap, 
carved with an ornamental lyre in the centre of each face. On 
the front of the die block is a beautiful chiselled medallion of 
the poet, carved in the purest Italian sanctuary marble, rg A 
plaster cast by Volck, the sculptor, from a photograph i ‘4 
possession of a member of Poe’s family. The likeness in mar)¢’ 
said to becorrect. The memorial will probably be dedicated early in 
October. Invitations have been sent to Henry W. Longfellow, 
William Cullen Bryant, John G. Whittier, Oliver Wendell — 
and John G. Saxe. They have all sent letters in reply, but i 
not known whether any of them have indicated an intention © 
being present. Two poems have been composed for the eo 
one by a lady in Baltimore, and the other by a poet of a No 
State, Professor Sheppard will deliver the oration, 
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ART FOUNDATIONS.—PART II. 


IntRopvcTION. 

Ihave now completed my first part. The intent of 
that was to disturb, as best I could, the existing stag- 
nant satisfaction in musicians’ minds. And, by making 
them see how vulnerable even the best of their class are, 
to change what appears to me an extended superficial 
thought on Art into a more limited but approximately 
maccurate knowledge of it. To this end I asserted 
that Music belongs to the highest state of existing 
ipanimate things, and not to a lower state—as assumed 
byall musicians. I endeavoured to lead the reader's 
wind to the belief that Music, with all the laws of it, 
is latent in passive air, as colour, with all the laws of 
this, is latent in white light. In other words I tried to 
elevate Music as such. Next, I tried to elevate musi- 
cians proper, so that they would no longer trade upon a 
false assumption, and I tried to destroy the thoughtless 
but well intended adulation given by the music-loving 
hearers to their idols. A public long time past shouted 
in impious praise, ‘It is the voice of a god, and 
not of a man ;” but it was not to the improvement of 
the man’s position, great as he thought himself. Mark 
the sequel: that man might have escaped, but he did 
not, because—‘* He gave not God the glory.”” Perhaps 
those who have felt irritated at what was thought a 
sacrilegious critique upon our worshipped music writers, 
will learn to discriminate from Herod’s reward the 
glory that is due to outside nature, and the God who 
made it, from that glory due to inside nature, and man 
the user of it. 

I tried to lead to the thought that the mode of con- 
veying from one person to another impressions in sound 
by means of symbolic signs is only an approximation to 
accuracy,* and that the one great thought advanced 
musicians must have, is not so much the Wagnerian 
notion of difference in the use of existing symbols as that 
of producing an expansion of symbolization itself. And 
I tried to induce a belief that a perversion, irrespective 
of convenience, blasts, deadens, and destroys our inner 
nature; and that, therefore, to write true music during 
the despotism of the tempered scale is well-nigh, if not 
absolutely, impossible. I asserted that words have 
never been rightly considered in regard to sound (there 
snot a Te Deum extant that is not a stupid bungle 
between subjective and objective feelings), and that the 
vaunted ‘future school” is no future school at all, but 
is simply the surge of a sea the main swell of which 
will hereafter come. 

There is an old saying, ‘‘ What is every man’s busi- 
hess 18 no man’s business.” NowI object to do the 
work I am doing; it is not my business at all to in- 
terfere with musical matters. I have neither the nature 
nor the information to successfully do this. My work 





* A leading clarinet player, in answer to my question, “Do 
you always play exactly the same sound for a given written note?” 
suee said to me, “ Unfortunately, Mx, Lunp, I haye an ear!” 





is voice training, and solely that; and, failing the public 
discernment of that, I am entirely justified in passing a 
sweetly indolent and selfish life; but when I seo the 
multitude of people turning their pockets inside out for 
the privilege of degrading their souls in sound, I can- 
not calmly tolerate the present state of things. Not 
that I have much to say beyond what musicians might 
glean for themselves if they would, but they are too 
engrossed in their art to do this. Then I take upon 
myself my present work under protest: let that bo 
quite understood. But just to open the reader's eyes 
to the existing state of affairs, let the reader reflect what 
the public consider as included in the term “ Doctor 
of Music.” ‘The public fancy by this a man versed 
in all the powers of training voice and teaching song. 
‘‘ Doctor” means “ learned.’ To paraphrase Locke, 
“Men of much (musical) reading are greatly learned, 
but may be little knowing.” For a manjto know Music 
he must know all that is to be known of the action of 
the human mind (psychology)—he must know this, or 
his efforts are solely experimental, they are tentative 
efforts, and are not cognitions, and they only approxi- 
mate the appearance of these towards the end of a 
lengthy life spent in trial and failure. Until psychology 
is introduced into the examination papers for all de- 
grees in music, such degrees will always mean nothing 
beyond their commercial worth as accorded by an 
ignorant public. But more. A teacher of song means 
a man versed in the literature of various countries, and 
thoroughly acquainted with the construction of the 
language, the laws of which he has in song to teach. 
Principles conspicuous in the examination papors by 
their absence. 

Then now we have to try and build up. There is 
such a thing as superficial knowledge of groat extent 
which to outsiders may appear profound,—such know- 
ledge serves its ephemeral purpose; there is such 
a thing as profound knowledge; that is, the nearest 
approximation to an absolute cognition permitted 
human nature to attain. How far any given art has 
progressed towards this latter can be seen by observing 
what may be called the gravitation of thought. In 
exact proportion as thought has gravitated towards 
absolute cognitions, so will be found the degree of 
uniform acceptance ; a universal acceptance meaning 
of course nearest approximation, and least approxima- 
tion meaning of course greatest disagreement. To give 
an illustration. How many people in England doubt 
that the earth is round? One. Yet this one has 
superficial appearance in his favour. This illustration 
affords a useful lesson ; for the superficial appearances 
of things generate entirely opposite notions to what 
deeper research will generate, that is a universal law ; 
so that we find two classes of men, the careless stating 
one thing, the more careful another—the opposite 
to it. 

Now then, how stands the case as far as Music is 
concerned? If all musicians throughout the world 
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were catechised, the amount of real knowledge in the 
profession would be shown by the extent of agreement. 
Not their agreement respecting some idol—that would 
show the amount of real feeling, not the amount of real 
knowledge—but their agreement respecting abstract 
principles; for instance, the fixedness with which all, 
greatest to least, would regard certain laws of harmony, 
or of counterpoint; or of musical notation as a means 
of conveying known relationships between cause and 
effect ; and such like points, upon all of which there 
should by no possibility be chance of disagreement. 

It will be noted that my heading is ‘“‘ Art Founda- 
tions.” I donot purpose to go beyond these, therefore 
all my writing will be for those who, like myself, are 
but beginners: better by far have a few firm footsteps 
than wander lost in cloud-land. And the difference 
which my writing will have to the writings of our 
scientists, will be owing to my belief that the real 
foundation of all right action is found in disposition 
not in knowledge, in the heart not in the mind. And 
in the balance of these two—this double-faced unity— 
consists true art power. Technique is not the end but 
the means. My object, then, is not to interfere with 
the technique of musical art, (although I believe it will 
at some time be interfered with by some one else) but 
to cause, if possible, a clearer understanding of that we 
have, and induce a happier using of it. And to this 
end I must intrude on ground that may appear not 
strictly belonging to my immediate object of benefiting 
song, but in reality it will belong to this; for if dis- 
positions have to be created it becomes a serious re- 
sponsibility for those who teach, and those who do 
should know they teach aright. I shall, therefore, en- 
deavour to create a state of mind of a clear, definite 
character, so that the influence may, as it were, silently 
percolate through the profession down to the general 
public. I shall lay down general metaphysical laws as 
they seem to me; I shall give phases of my faith as 
roots from which all after-thought has sprung. I do 
not wish to force my creed, whether theological, 
psychological, physical, or professional, upon any one, 
but I give up my thoughts solely upon their own 
ground, as striving to be entirely honest and unselfish ; 
knowing that such thoughts, even from the least of us, 
can be of some slight service to others. 

My past work has been mainly destroying false 
thought in Art; my succeeding work will be in part 
protective, defending fact from the pseudo-science of 
the day. I shall still mix up with my own thoughts 
the thoughts of others, without the usual recognitions, 
save where is wanted the extra force of an author's 
name; this I do, as I wish to be regarded only in the 
light of a vehicle. There is no existing written work 
showing, or attempting to show, the real philosophy of 
art, nor in any way furnishing a consistent course of 
teaching,—at least I know of none—so that my writing 
now will assume the character of a desultory sketch of 
Musical Art life in its various aspects, from its general 
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or common aspect as seen in people who are Solely 
sentient creatures, to its highest aspect, with true sense 
of dignity of it, as presented us by those who, having 
the instrument of hearing rightly attuned, and the soul 
that uses it duly cultivated, can still retain sufficient 
humility to give the glory to their God. 


Cuarzes Luyy, 





THE NATIONAL OPERA HOUSE. 


The grand ceremony of laying the first stone of My. 
Mapleson’s new building was preceded on September 
7 bya ‘little go,” on which occasion Malle. Titiens 
laid the first brick. The greater ceremony it is hoped 
the Prince of Wales will perform when he returns from 
his Indian tour. It is still said that the house will }. 
completed by the next opera season. The difficulties 
encountered in excavating for the foundations haye 
been overcome, and it is more than possible that the 
house will be fit for occupation by May next. The 
management have made engagements representing 
£60,000, and Sir Michael Costa has obtained additiona| 
voices for the chorus, and additional string instrumen- 
talists for the band, in the expectation of opening at 
the new house. 

At 2 o'clock Malle. Titiens, accompanied by her niece, 
Malle. Krulz, arrived, and she was speedily followed by 
Lord Alfred Paget, Mr. Mapleson, Mr. Fowler, Mr. 
Webster, and other gentlemen. The company descended 
to a depth of twenty feet, and some cement having been 
spread out on the concrete, laying the first brick was 
but the work of a moment. Malle. Titiens adjusted 
and “ plumbed ” the brick in workman-like fashion, and 
then declared it to be duly laid. She was then presented 
by Mr. Webster with a chastely-ornamented silver trowel, 
bearing the following inscription: ‘ National Opera 
House. The first brick of this building was laid by 
Malle. Titiens, on the 7th of September, 1875. J. H. 
Mapleson, proprietor; Francis H. Fowler, architect; 
Wm. Webster, contractor.” Mr. Fowler, Lord Alfred 
Paget, and Mr. Mapleson also fixed bricks alongside 
that laid by the prima donna. ‘The company then 
adjourned for luncheon, in the course of which Mr. 
F. H. Fowler proposed the health of Malle. Titiens, 
and expressed a hope that English people would show 
themselves as ready to support the National Opera 
House as they had been in appreciating the talent 
of Mdlle. Titiens, for if they did so, it would bea 
happy omen of the success of the new institution. 
That lady had been kind enough to attend at great 

ersonal inconvenience, and those present would 

be wanting in courtesy if they did not express their 
appreciation of what she had done, and wish her every 
success in her journey across the ocean to charm 
‘Brother Jonathan.’ The toast was drunk with e- 
thusiasm. 

Lord A. Paget returned thanks for the prima donna, 
stating that he undertook the task with the utmost 
pleasure. Every one present, he added, had been 
charmed with the singing of Mdlle. Titiens. Wherever 
she went—whether in the provinces of England, Ireland, 
or Scotland—every one was delighted with her per- 
formance, and he trusted that the success she 
achieved would be followed up during her visit to 
America, preyious to the opening of the New Opera 
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House, of which sho had laid the first brick. Malle. 
fitiens acted the parts she played more faithfully than 
any one he ever remembered in the different characters 
she impersonated. He congratulated Mr. Mapleson 
upon the first brick of what he was convinced would 
iitimately prove a magnificent structure, having been 
laid under such circumstances, and reminded those 
resent that in every other country of Europe a sub- 
yeation would be paid towards the accomplishment of 
ghat in this was left to be carried out by private enter- 
prise. It was a heavy undertaking, and all he could 
say was that he wished it success. The noble Lord 
then proposed the health of Mr. Mapleson. 

In acknowledging the compliment, Mr. Mapleson 
said he had had some difficulty at the outset in bring- 
ing this matter about. The scheme had been opposed, 
but he had started it in a straightforward manner, and 
yasdetermined to carryitout. Believing that the build- 
ing would be opened next year, he had entered into 
engagements to the extent of some £20,000 more than 
his usual establishment. The various portions of the 
building would be devoted to the advancement of art, 
both musical and dramatic, and whilst giving his usual 
attention to the Italian opera he would also give per- 
formances of English works sung by English artists. 
Another part of the year would be devoted to dramatic 
performances, limited to six weeks or two months, for 
which purpose he had entered into arrangements with 
Mr. Calvert, of Manchester. A training school for 
music would not be lost sight of, and negotiations were 
in progress for bringing the Academy of Music under 
the roof. There would likewise be a training school or 
Conservatoire de Ballet. He trusted that by keeping 


faith with the English public he should receive the sup- 
port which he had received hitherto. Mr. Mapleson’s 
speech concluded the proceedings. 





PATTI IN A NEW CHARACTER. 


Mdme. Adelina Patti laid the foundation-stone of a 
New Ear and Throat Hospital in Gray’s Inn-road, on 
Sept. 16. The site adjoins St. Jude’s Church, near 
King’s-cross railway station. The cost is estimated 
at £3000. Mdme. Patti, accompanied by her husband, 
the Marquis de Caux, and Lord A. Paget, entered the 
pavilion at one o’clock, and her arrival was greeted 
with hearty demonstrations of welcome. In the pavilion 
were the Rev. Canon Lightfoot, Rev. Canon Barry, 
Rey. Dr. Butler, Countess von der Weyer, Signor and 
Mdme, Arditi, Mdme. Castellan, Signor Caravoglia, 
Mdme. Liebhart, Signor Tito Mattei, Mr. H. Neville, 
Mr. Wilbye Cooper, and other well-known artists. 
The London Vocal Union, consisting of members of 
St. Paul's and the Chapel Royal choirs, directed by 
Mr. F. Walker, sang the 112th Psalm, and afterwards 
aanthem by Calkin. At the conclusion of the anthem 
4 silver trowel, together with the plans of the new 
hospital, were submitted to Mdme. Patti, who then 
laid the foundation-stone, which contained copies of 
the daily journals and a photograph of herself in a block 
crystal case. The 127th Psalm was then chanted by 
the Vocal Union, and Canon Lightfoot, addressing the 
assemblage, dwelt on the necessity of doing all that 
Was possible for those who were deprived of either 
sight or hearing. If hospitals existed for diseases 
generally, it was highly necessary that such should 





be provided for particular infirmities; and he knew of 
no human wants which were so much required as the 
organs of sight and hearing. Each organ was provided 
to form a subdivision of labour and mechanism, as in 
the watch, and the absence of one would throw the 
whole out of gear. The advocacy of the cause of institu- 
tions such as that needed no special appeal from him, for it 
was eminently practical and catholic. It was conducted 
upon economical principles, and depended upon volun- 
tary contributions. Some. purses containing money 
collected by ladies were then handed to the Marquise de 
Caux, who herself contributed £100, and a statement 
as to the affairs of the hospital was read by the secretary, 
Captain J. H. Brabazon. The Rey. Dr. H. M. Butler 
(head master of Harrow School) moved a vote of thanks 
to the Marquise. Mr. Lennox Browne, ofthe honorary 
medical staff, seconded the motion, which was agreed 
to amid hearty cheers, and in acknowledgment the 
Marquis de Caux returned thanks on behalf of his wife, 
and expressed their united wishes for the future pro- 
sperity of the hospital. Festa’s Madrigal ‘Down in 
a flowery vale” was sung, and the proceedings termi- 
nated. ° 








Music at Oxrorp AND CamBripGz.—As regards Music, the story 
of her connection with either University can only be described as 
one of shame and pain. In the old Catholic days, founders left 
funds to provide for a musical staff in their college chapels. 
Hence, as the art progressed, a set of resident musicians was con- 
gregated ; and, music seeming to flourish on academic soil, King 
James I. granted faculties in that art, constituting the Universities, 
in effect, public examining boards. Alas, however, for poor St. 
Cecilia! The governing bodies of the colleges filehed away in 
large lumps the stipends assigned by pious founders for the sup- 
port of musicians. The artists themselves were not only robbed, 
but trampled upon—consigned to social ostracism, insulted, At 
Oxford—and this too, in the reign of Queen Victoria—the doctors 
of music were ignominiously turned out of their seats in the theatre 
at Commemoration, while the very degrees were tampered with by 
ignorant, unsympathetic, and reckless Jacks-in-office. These are 
assertions. Out of the multiplicity of proofs ready to hand, it will 
not be difficult to justify them. Some two centuries back, in the 
bonny days of the merry monarch, when beauty was beginning to 
emerge from the black veil of Puritanism which for the nonce had 
stifled her, one Dr. Benjamin Rogers was organist of Magdalen 
College, Oxford. The man was not merely an executant, but also 
a composer of rare merit for the age in which he lived. He may 
rank fairly between Orlando Gibbons and Dr. Aldrich. His strains 
still resound in our cathedrals, from Exeter to Carlisle, from Nor- 
wich to Bangor. His history may be easily summarised—as con- 
cisely in effect, as that of many another injured soul. He was 
illegally ejected from his small preferment, because—and the cause 
itself is significant of the small esteem in which music was then 
held—his pretty daughter had the hardihood to flirt with a gentle- 
man commoner. Having thus been deprived of subsistence, the 
poor artist left Oxford, and shortly afterwards died in extreme 
indigence. Than a history so sad as this nothing can read 
simpler, and it would seem but righteous to condemn the high- 
handed oppression and cold heartlessness which could thus harry 
an artist of eminence to starvation. The Universities, however, 
remain unchanged. A similar spirit to that which animated the 
fellows of Magdalen in the days of Charles Il. prevails generally 
up to the present hour. Enough to state that Sterndale Bennett, 
the friend of Mendelssohn, the one English composer who has 
succeeded in enrapturing, by the force of a splendid genius, nations 
more esthetically appreciative than ourselves, received from the 
great and niggardly University of Cambridge, for shedding lustre 
on her not very briiliant professoriate, the pitiful stipend of £100 
per annum—a sum which would not have been offered without a 
blush to a college under-butler or an assistant cook. Nor does 
Cambridge lack a rival in supreme parsimony. The same stipend 
was the price at which the professional services of Sir Henry 
Bishop were assessed by Oxford. The same stipend is all, out of 
an endowment of £400,000 per annum, she can spare to Sir Henry's 
successor, Sir F. A. G. Ouseley, whose zeal and self-sacrifice for 
art are only paralleled by his profound knowledge and unquestion- 
able talent.—Belgravia. P 
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NEW PUBLICATIONS. 


History of Music. From the Christian Era to the 
Present Time, in the Form of Lectures. (Designed 
for the Use of Students, &.) By Freperro Lovis 
Ritter, Professor of Music at Vassar College. 
London: Reeves and Turner. 1876. 


Mr. Ritter is a German musician who has settled in 
America, and he apologizes for writing in what to him is 
& foreign language. The apology is quite needless : 
it is not needed either for tho matter of his work, or 
its language and manner. Writing chiefly with a 
view to the state of Musical Art in America, and with 
a view to improvement in American culture, and to the 
wants of American pupils, Mr. Ritter does not affect 
either mystery or profundity; he has studied and 
thought out his subjects conscientiously : the results he 
states plainly. He is hopeful of the progress of his 
Art in his adopted home: and sanguine on the future of 
artists :— 


“ Our profession is no longer here, as it too long has been, at 
once a refuge, an exhibition platform, and a gambling bourse for 
ambitious amateurs, half-educated artists, uuprincipled specu- 
lators, and undisciplined critics. This state of things, that 
generation, is passing away: humbug and puffery have lost half 
their power; the once pardonable weakness, that formerly excused 
national artistic shortcomings with the plea of youth, is becoming 
stale and meaningless. Our musical public is beginning to have 
an opinion of its own.” 


The Lecture form in which Mr. Ritter’s volume 
appears has its advantages and drawbacks ; for concise 
treatment of the subject possibly the former pre- 
dominate. Eleven lectures are devoted to Music from 
St. Gregory to Wagner; afew observations on ancient 
Greek music being reserved to the end of the book. 
The following is the arrangement :— 


“First Lecture: The Gregorian Chant, the Folk-song, Trou- 
badour song, and the invention of harmony; from the Christian 
6ra to the latter part of the fourteenth century.—Second Lecture : 
The old Flemish, German, English, Italian and Spanish schools 
(the great epoch of Catholic church-music and the Madrigal) ; from 
the latter part of the fourteenth century tothe death of Palestrina. 
—Third Lecture: The Oratorio, including the Passion, the 
Mystery and Miracle plays, the Protestant church music; from 
the twelfth century to the death of Schumann.—Fourth Lecture : 
The Opera, from its first invention in Italy to the death of Gluck. 
—Fifth Lecture: The development of instrumental music; from 
the sixteenth century to Haydn.—Sixth Lecture: Catholic church 
music,from the death of Palestrina to our own time.—Seventh 
Lecture: The Comic Opera.—Eighth Lecture: The Opera from 
Mozart to Wagner.—Ninth Lecture: Instrumental music; the 
epoch of Philip Emanuel Bach, Haydn, Mozart, and Beethoven. 
—Tenth Lecture: Instrumental music.—Some of Beethoven's 
contemporaries and successors, up to Liszt.—Eleventh Lecture : 


Musical literature.” 

The above subjects are popularly treated; occa- 
sionally, we think, too briefly: Henry Purcell for 
instance barely occupies two pages of the work. Con- 
densation, of course, is imperatively necessary, and a 
German writer would be inclined to take Purcell’s 
*‘ greatness" upontrust. To give our readers an idea of 
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Mr. Ritter’s interesting style, we extract a paragraph oy 
a well-worn subject from the earlier part of his wor 
After giving an account of the institution of the 
Miracle-plays, he attributes their degradation not to 
the priests, but to those into whose hands the priests 
resigned their management :—- 


“As soon as these mystery and miracle plays passed from the 
hands of the priests and monks into those of the people, their 
character of sacred representations lost its dignity and meaning, 
Jongleurs, histrions, and all sorts of vagabonds, took a lively part 
in these plays; and thus the sacred elements were not seldom 
submerged by profane satires, comic scenes, and gross buffoonery, 
Therefore it is not strange that these people began to rival each 
other in obscene deeds and language: the most holy rites of 
religious ceremonies were degraded by low and silly jokes ; instea] 
of sacred hymns, impudent street-songs resounded before the alty 
of the church; and the most important person in the miracl 
plays, though also the most abused, was the devil. He was yer 
popular with our forefathers. They dressed him up in the mos 
fantastic, extravagant, and alarming manner. In France, not les; 
than four devils had sometimes to appear in one play. He dii 
not yet represent the bad principle; but his parts were those of g 
clown, or a poor, abused imbecile. He always got the worst of it.” 


Turning to the other end of the book, we come o 
the following remarks on Program Music, apropos of 
Hector Berlioz :— 


‘Following the example of Beethoven, Berlioz was, s0 to say, 
the first bold mind that endeavoured to embody in his instrumental 
compositions poetical ideas suggested by historical and dramatic 
events in the life of men. Where Beethoven, however, was satis. 
fied to hint, by means of a short title or motto, the mood that 
guided his imagination in the peculiar formal construction of this 
or that composition (the Eroica, the Pastoral Symphony, the 
Ninth Symphony, the sonata ‘Les Adieux, l’Absence, et le 
Retour”), Berlioz chose to reveal his method of composing, by 
accompanying his great symphonic works with more elaborate 
programs, thus giving a minute exposition of the emotional 
meaning of his various movements. Narrow-minded critics ani 
fossilized artists, walking knee-deep in antediluvian soil, still 
gossip about the purely musical laws that should exclusively 
govern the composer jn his efforts. Such men, admitting nothing 
that runs against their obstinate ideas and judgments, condem 
Berlioz’ compositions without mercy, and, with his, all similar 
endeavours. A mere title, faintly suggesting that the composer! 
an overture or a symphony, while writing it, was under the 
influence of this or that emotion, suffices to prejudice their sense 
of hearing against the work beforehand. Generally too superiicial 
in their technical knowledge of musical construction, often to 
indifferent to look a little closer into the organic devolopment ofs 
composition of Berlioz’ calibre, they only cant, in hackneyed 
phrases, about the frivolity of the endeavour to compress the 
contents of a poetical program within the limits of instrumental 
music. And yet the right, which they obstinately refuse to such 3 
composer as the one in question, who, above all others, ought bo 
know best what he is about, they make ample use of i 
their own critical description of newly performed symphonies 
overtnres, &c. What sensible artist or critic of to-day wil 
quarrel with a composer who thinks it necessary, for & 
right understanding of his work, to publish the poetical ideas 
taken either from dramatic events of life or from the faneifa 
creations of great poets ?—circumstances which may have —_ 
the composer, and consequently in a great measure influence! 
the form and character of his composition. A musical = 
must mean more than a mere logical progression and arrang” 
ment of agreeable melodic motivos, solely constructed aceordins 
to the laws of harmony and counterpoint: a deep emotions! 
meaning must give these motiyos life and substance. All great 
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symphonic composers, from Haydn to our time, have willingly 
received poetical suggestions and inspirations, either from the 
touching or grandiose scenes of nature, or from fine passages in 
the works of great authors. That a symphony, or any other 
igstramental composition, must necessarily possess a lower 

e of excellence, if accompanied by progam or poetical motto, 
jg just as little true, as that an instrumental work must be fine 
pecause it does not express any thing but its own specific musical 
ideas. More superficial, tedious music has been composed without 
theinfluence of a program than with it. If once we admit that 
music is the expression of emotion derived from the experience of 
joy or sorrow, then I do not see why a composer like Berlioz must 
pe condemned, & priori, for revealing the kind of emotion that 
guided his pen while forming his works. We expect, of course, 
from @ composer a highly cultivated literary taste and mental 
refinement: a “ Battle of Prague” program is scarcely fit for ideal 
musical suggestions and illustrations. But any one who knows 
how to analyze a complicated instrumental work will find that 
Berlioz, aside from his programs, has formed the different move- 
nent of his symphonies in entire accordance with the general laws 
of composition. Endowed with a great, vivid imagination, and a 
keen, penetrating intelligence, he is not always satisfied to follow 
a beaten track. He developes his forms according to new contents : 
he discovers new ways and now forms of expression, of which he 
makes ample use.” 


Composers of the present day are driven to give a 
kind of synopsis of their works to save them from the 
“analysts” of the future. Certainly it is better to 
know what the musician intended from his own ipse dixit, 
than to have his composition sorted into moonlight and 
madness, earthquakes and love-potions by some gentle- 
man who does the programs for a public Hall. No 


one would more readily acknowledge this than Pro- 
fessor Macfarren, who has done much in the way of 
“analysing” the compositions of others, and always 
done it conscientiously, though not always commanding 


wiversal assent. He has left an example of his own 
sound-painting, in his tribute to Sir 8. Bennett, which 
proceeds as far in portraying the undefined, as music 
can possibly go. No future analyst could have hit upon 
the exact interpretation which we now have on the best 
authority. 

The “ History of Music ” is a misnomer, though per- 
haps not more so than in the case of other so-called 
histories. It might be more truly called: ‘ something 
about music at different specified epochs.” The work 
is interesting, and generally trustworthy, and we may 
conclude our notice with the trite remark that every 
cultivated musician should possess it; and we recom- 
mend this if only forthe list of works given at the end— 
authorities on every musical subject ; although as might 
be expected German authors largely predominate. 








A Memorandum of the Science and Art Department of the 
Committee of Council on Education, South Kensington, shows 
that six Candidates have been successful in obtaining Royal Exhi- 
bitions of £50 per annum each for three years, and free admission 
to the course of instruction at the following Institutions :—1. The 
Royal School of Mines, Jermyn Street, London : Gray, John, aged 
“l years, Engineer, Strichen, N.B.; Mills, Frederick G., 14, 
Student, London: and Holgate, Thomas E., 20, Farmer, Black- 
bum.——2. The Royal College of Science, Dublin: Hutchinson, 
©.0., aged 21, Engineer, Leeds; Hatfield, Henry, 20, Student, 


Stockport ; and Whittaker, Thomas, 18, Qlerk, Accrington. 





MUSIC AT OUR HEALTH-RESORTS. 


Londoners, rightly regarding the metropolis as the 
great power of artistic life, are apt to ignore what is 
going on elsewhere, and would be surprised if they 
were told that some of our large provincial towns are 
equally centres of culture with the great city. Indeed, 
in some cases much more is done for Art in proportion 
to population in the provinces than in London. Music 
in particular is now making rapid progress in all our 
large towns, and although exceptional talent will seek 
its more permanent recognition in London, even that 
is welcomed and paid for at a higher rate in its fitful 
visits to the country. It is not our present object to 
do more than call attention to the music which is pro- 
vided at one of our celebrated health-resorts, chiefly 
affected by residents in the North and North-west of 
England, which will tend to prove that here the provin 
cials are at least as well treated as the holiday-seeking 
Londoner. 

We need not sing the praises of the Derbyshire high 
peaks, nor extol the efficacy of the Buxton air and 
waters ; but a groan from the medical gentlemen of the 
locality—that they have literally nothing to do—says 
much for Nature’s remedies as there available. Pure 
air, pure water, bracing exercise, and good society, will 
do much ; add to all these good music, and there seems 
a fair chance that physic will be thrown to the dogs if 
paid for, or more probably be done without. It is, how- 
ever, with the music that we have to do. For the last 
four seasons the musical arrangements have been under 
the direction of Mr. Julian Adams, whose engagement 
has just been renewed for another three years. Mr. 
Julian Adams was the musical director and solo pianist 
at the Spa Rooms, Harrogate, for twenty-one seasons 
previous to his advent in Buxton. The Buxton Im- 
provements Company have found the Pavilion Concerts 
under the direction of Julian Adams so attractive since 
his orchestra has been engaged, that a new Concert 
Hall is imperatively required ; this it is said will be 
ready for next summer. The Pavilion has long been 
too small to admit the crowds of fashionable visitors 
that attend the orchestral concerts every evening 
during the eight months’ season from April to Novem - 
ber. In addition to the regular evening performances, 
special concerts are given by Mr. Adams every Thurs- 
day throughout the season, with the best solo artists 
procurable: the program of two of these which lie 
before us will show what sort of fare is provided. In 
one the vocalists were Mdme. Sinico, Miss Amy Russell, 
and Sig. Campobello. Mdme. 0. Sinico, sang ‘ Robert, 
toi que j'aime,” the scena from the “ Traviata,” 
‘Home, sweet home,” and “ The last rose of 
summer.” Sig. Campobello sang three songs, and 
Miss Amy Russell sang very sweetly ‘The Lord is 
mindful,” by Mendelssohn, and Gounod’s * Berceuse.” 
The orchestral music included Herold’s overture to 


“ Zampa,” a selection from Balfe’s “ ears with 
D 
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solos for the principal instruments, Rossini’s overture 
to ‘‘ Semiramide,” and Mendelssohn's ‘‘ Wedding March.” 
For the other concert the solo artists were Mdme. 
Patey, Mr. Cummings, and Mr. J. G. Patey. Mr. 
Heywood accompanied the vocal music, Mdme. Patey 
singing Barnby’s “‘Thou whom my heart adoreth ;” 
Cummings’s ‘‘ Sweet Rothesay Bay;” Knight's ‘‘ She 
wore a wreath of roses;” besides a duet with Mr. 
Cummings; and with the two gentlemen in the trio 
‘‘Maiden Fair,” Bishop. Mr. Cummings sang 
Roeckel’s ‘‘ Only for thee,” and “ Sally in our alley ;” 
and Mr. Patey, Wallace's ‘‘ Bell Ringer,” and Rossini’s 
Largo.” The instrumental music included a trio of 
Reissiger's for pianoforte, violin, and violoncello, by Mr. 
Julian Adams, Mr. Flexney, and Mr. Turner ; piano- 
forte solos by Mr. Adams; Beethoven's overture to 
** Fidelio; a selection from Flotow’s ‘‘ Martha;” 
Mendelssohn's overture to ‘‘ Ruy Blas ;” and Wagner's 
Grand March from ‘‘ Lohengrin.” These we believe 
are fair specimens, and the visitors to Buxton certainly 
can have no cause for complaint. The solo selections 
are equal to average London programs, but the chief 
feature is the maintenance of a permanent orchestra 
qualified to give worthy renderings of such music 
as is set down above. Julian Adams must have no 


little energy and perseverance, for though the mere 
looking after the Daily concerts must tax his powers, 
he yet finds time to devote to a select number of pupils, 


and is much respected and sought after as a teacher. 
He is now as much an “ institution” at Buxton as Mr. 
Hallé at Manchester, and both gentlemen, in their 
respective walks, do their best to advance their art— 
aud succeed in their endeavour. 





PROMENADE CONCERTS. 


On the Mozart night the audience encored the 
Minuet and Trio from the quartet in D minor. It was 
arranged for all the strings, and as a matter of course 
its gracefulness and delicacy were lost. ‘ Batti, Batti,” 
charmingly rendered by Miss Rose Hersee, was also 
encored. ‘The Symphony in C “ Jupiter,” went well, 
and was much applauded. M. Lazarus declined an 
encore for the movement from the clarinet concerto 
in A. 

On the Meyerbeer night (10th Sept.) the program 
included a Selection from ‘ Les Huguenots,” with solos 
for ophicleide and cornet; the Overture to ‘ L’ Etoile du 
Nord; the Unison introduction to the last act of 
L’ Africaine; the song, ‘Thou pretty fishermaiden ” 
(Mr. E. Lloyd), which was Rane | and the scena 
‘* Robert, toi que j'aime,”’ by Miss Rose Hersee. 

Sept. 18 was given up tothe “ Captain Webb Fund,” 
appropriate nautical and national songs having signalised 
the occasion, together with Mendelssohn's Overture, 
‘* Meerestille.”’ 

On Sept. 15, an “ English” night, Signor Arditi 
selected from the instrumental and vocal works of 
Balfe, Sir Sterndale Bennett, Sir H. Bishop, and Mr. 
Sullivan. 

Qn Sept. 17, a “ Welsh” night, the first part of the 





—_. 
program was confined to the music of the Principalit 
Mr. John Thomas figured conspicuously ; his overtup, 
‘Bride of Neath Valley,” headed the scheme, and hi 
Bridal March, ‘“‘ Llewelyn,” was played. The first “" 
concluded with a selection of Welsh Melodies for tal 
orchestra and band of the Coldstream Guards, ig 
Edith Wynne sang ‘‘ Gyda 'r Wawr,” and “ Pe comi 
hon,” from Mr. J. Thomas’s Collection. My. A 
Herbert sang ‘‘ Y Gadbys,” and Eos Morlais « Mentr, 
Gwen,” arranged by Mr. Brinley Richards. Mr. Johy 
Thomas, encored in his harp solo, ‘* March of the Men 
of Harlech,” played the last part of a Fantasia, |) 
the second part, Mdlle. Bianchi won a bis for Donizetti’; 
air “O luce di quest anima.” Some of the Wel) 
songs were repeated on the following evening. 

Mdlle. Heilbron made her first appearance on Sept. 
20, and sings every night. She chose the “ Jewel” 
song from ‘“ Faust,” and Ambroise Thomas’s Romane, 
from ‘* Mignon,” *‘ Connais tule pays.” The well-knowy 
“ Kennst du das Land.” On the 21st Herr Gung 
produced a new Valse, entitled ‘‘ Die Benefizrantey,” 
and the ballet music of Schubert’s “‘ Rosamunde" was 
included in the scheme. On the 22nd, a classical 
night, Sig. Arditi produced Beethoven's Fifth Sym. 
phony in C minor, Mendelssohn’s overture “ Moers. 
tille,”’ and an Introduction and Rondo (pianoforte solo) 
of Hummel, played by Mdme. Kate Roberts. 

Herr Wilhelmj made his first appearance at these 
concerts on Sept. 25, on which evening Malle. Marie 
Orfa, the celebrated Russian contralto, also appeared 
for the first time in England. 

A special performance was announced for the 29th, 
for the benefit of the International Mozart Institution, 
when Mr. E. Lloyd was to make his first appearance. 
Mdme. Marie Roze, Mdlle. Heilbron, Herr Wilhelnj, 
Mr. Lazarus, Mr. Wotton, and Mr. Edward Dam. 
reuther are the other artists announced. The program 
will comprise the symphony in G minor, the quartet 
with clarinet in A, the concerto in B flat, for bassoon 
—played by Mr. Wotton—an ‘“‘ Agnus Dei,” for Mdme. 
Roze, the ‘Trio of Masks” (‘‘ Don Giovanni”), and 
other compositions of Mozart, seldom heard in the 
concert-room. Sig. Arditi will conduct as usual. The 
Mozart Institution’s objects are: to give pensions to 
aged and infirm musicians of all nations ; to support 
their widows and orphans; and to give artistic instrue- 
tion to young musicians of talent, free of charge, in 
the Institution’s own academy of music, now being 
established in Salzburg, and which is patronized by the 
Emperor of Austria, and other European sovereigns. 








CRYSTAL PALACE. 


The twentieth Annual Exhibition of Fruit anl 
Gladioli took place on September 7. There were ove! 
400 entries—150 in excess of last year. In the after- 
noon the Moore and Burgess Minstrels gave a perform 
ance in the theatre; and Messrs. Brock introduced 
a novelty in the evening fireworks—the Castle and 
Bridge of St. Angelo, in Rome. ‘The total visitors 
amounted to 20,002. 

The annual autumn concert of the Tonic Sol-ft 
Association was given on Saturday afternoon, Sept. 11, 
the choir consisting of 8000 certificated singers, pupils 
selected from classes held in all parts of the metropolis 
An anthem composed for the occasion by Mr. Georgt 
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Qakey, was given to the choir for execution as a sight- 
singing test. It was sung off-hand with perfect pre- 
cision and a very fair amount of light and shade, and 
the piece was redemanded. The program was divided 
into two parts —the first consisting of selections from 
the sacred works of Mozart, Mendelssohn, Bach, Han- 
del, Hayes, Kent, and Smart; the second portion 
including secular compositions by Mendelssohn, Handel, 
Macfarren, Dr. Spark, C. A. Macirone, Gersbach, 
Edwards, and Mr. Henry Smart, concluding with the 
National Anthem. _ The choir acquitted itself well, the 
quality of tone being throughout excellent, and they 
were quite at home in the music of Handel, and in the 
nore familiar pieces of the second part. Part of the 
choir assembled at dusk at the flagstaff in the Rosery, 
which was prettily decorated with festoons of Chinese 
lamps, and sang some little pieces with good effect. 
The number of visitors present was 8526. 

On Sept. 28, Sig. Gregorini made his sensational 
descent as Jupiter Tonans, wielding an enormous 
thunderbolt, along a wire rope extending from the top 
of the North Tower (250 feet high), alighting at the 
centre basin, a distance of over 1600 feet, finishing 
amidst a volley of a hundred gigantic shells. The 
weather was very unpropitious. 

The Saturday Concerts will re-commence on the 
dnd of October, twenty-six concerts—twelve before, and 
fourteen after Christmas. Among the works intended 
for performance are the following :—Palestrina, Motet. 
Bach, sacred cantata, ‘‘God’s time is the best.” 
Handel, Chandos Te Deum in B flat. Haydn, Sym- 
phonies, in D and in E flat. Mozart, the Requiem, 


Symphony in D, &e. Beethoven, the nine Symphonies, 


“The Mount of Olives,” Pianoforte concertos. Schu- 
bert, Grand Duo in C, Overture, &. ; Allegro, for strings, 
in C minor (1820); Symphony in B flat (No. 4). 
Mendelssohn, Symphony in C minor; the Hymn of 
Praise ; the ‘“* Walpurgis Night ;" the 95th Psalm, with 
final chorus (M.8.), ‘‘ To the Sons of Art ;”” Overtures, 
fc, Schumann, Symphony in E flat; Overture, 
(‘‘ Rheinweinlied ”) with chorus, &c. Weber, Rondo all’ 
Ongarese, for bassoon ; Overture to ‘* Peter Schmoll ;” 
Overtures, &c. Spohr, Symphony, “The Power of 
Sound “i 2nd Concerto for clarinet. Hiller, Concerto, 
for piano, in F sharp minor. Brahms, “ Rinaldo,” 
Cantata; Schicksalslied, Grand Serenade, (Op. 11). 
Raff, Symphony (No. 4) in G minor, &. Robert 
Volkmann, Overture to “Richard III. ’—first time. 
Wagner, Overtures to ‘ Tannhaiiser” and “ Der 
Hiegende Hollander ;’’ extracts from ‘ Tristan und 
Isolde,” &e. Liszt, Mephisto Waltz. Rubinstein, 
Concerto for piano (No. 8). Sterndale Bennett, 
Overture “ Parisina ;” Caprice in E, for pianoforte and 
orchestra. Benedict, Andante and Finale from the 
2nd Symphony, in C. Macfarren, Oratorio, ‘St. John 
the Baptist.” Pierson, ‘* Macbeth,” a Symphonic Poem 
for orchestra. Sullivan, Symphony in E. Barnett, 
Concerto for piano. Henry Holmes, Concerto for 
Miolin. E. Prout, Magnificat. W. G. Cusins, Overture 
: ‘Love's Labour Lost.” And new works by Alfred 
naga H. Gadsby, and other English composers. 
ew works by Gounod, Verdi, Ambroise Thomas, and 
other emiment composers of the day, as well as the 
vourite overtures of Rossini, Cherubini, Auber, 
and vthers, will also be brought forward from time to 
time. Engagements have been made with—Mdme. 


Lemmens, Mdme, Sinico, Miss Edith Wynne, Mdme. 


Blanche Cole, Miss Rose Hersee, Signora Ostava 
Torriani, Mdlle. Cristino, Miss Sophie Léwe, Mdme. 
Osgood, Mdme. Patey, Mdme. Antoinette Sterling; 
Mr. Sims Reeves, Mr. Vernon Rigby, Mr. Lloyd, Sig. 
Foli, Mr. Patey, and Mr. Whitney ; Mdme. Neruda, 
Mdme. Essipoff, Miss Marie Krebs, Miss Zimmermann, 
Miss Anna Mehlig, Herr Joachim, Herr Wilhelmj, Mr. 
Henry Holmes, Mr. Carrodus, Sig. Piatti, Mr. Charles 
Hallé, M. Mortier de Fontaine, Herr Pauer, M. Dann- 
reuther, Mr. Oscar Berringer, and Mr. Franklin 
Taylor. 





THE ALEXANDRA PALACE. 


There was a Volunteer féte at the Alexandra Palace 
on Saturday, Sept. 11, under the patronage of the Duke 
of Westminster, the Marquis of Donegall, and other 
officers of metropolitan corps. The sports included a 
walking race, a bugle. contest, and a grand ‘military 
contest, and were watched with much interest. The 
concert took.place in the Central Hall at 6; when some 
spirited half-a-dozen military bands combined in a per- 
formance, relieved by occasional instrumental solos. 
A Venetian féte, with illumination of the lake and 
village, and an exhibition of aquatic fireworks, con- 
cluded the day’s proceedings. 

On Thursday, Sep. 16, commenced a series of operas 
in English by the Carl Rosa Company. ‘The piece 
chosen was ‘‘ La Sonnambula,” in which Madlle. A. 
Carina was the Amina, and Mr. E. Packard Elvino, for 
the first time. They were both successful with the 
audience, and Mr. Aynsley Cook as the Count, and Mrs. 
Aynsley Cook as Teresa, and Mrs. Graham as Louise, 
were alike fortunate. The opera was well mounted, 
and the band and chorus were well up to their work. 
Wallace’s “‘ Maritana"’ was given on the 18th, when 
the characters of the Gitana, Lazarillo, Marchioness de 
Montefiore, Don Casar, Don Jose, and the Marquis, were 
sustained respectively by Miss Cora Stuart, Miss Lucy 
Franklein, Mrs. Aynsley Cook, Mr. Nordblom, Mr. 
Celli, and Mr. Aynsley Cook. The audience made 
constant demands for repeats for which time would not 
serve. We may mention Mr. Nordblom’s “ There is a 
flower,” Miss Lucy Franklein’s “‘ Alas! those chimes,” 
and Mr. Celli’s “In happy moments.” The trio, 
«Turn on, old Time,” was well rendered and vocifer- 
ously applauded. On the fall of the curtain the satis- 
faction of the audience was unmistakably expressed. 

On Sept. 25 there was a performance of Gounod's 
“ Faust” by the members of the Carl Rosa Opera 
company from the Princess's Theatre, when the ap- 
preciation in which these musical entertainments are 
held was again shown by the enormous audience that 
filled the theatre. The opera was put upon the stage 
with every accessory that could contribute to its success, 
and it was received with a degree of enthusiasm that it 
fully deserved. Malle. Ostava Torriani made her first 
appearance here as Marguerite, and achieved a marked 
success. Mr. F. Packard's second appearance confirmed 
the good impression he had previously made. Mr. 
Aynsley Cook took the part of Mephistopheles, in place 
of Mr. F. H. Celli, and sang the music admirably. 
The rest of the cast were Miss Lucy Franklein, Siebel, 
Mrs. Aynsley Cook, Martha, Mr. Ludwig, Valentine, 
and Mr. Arthur Howell, Wagner. In the evening a 
féte champétre was held in the Grove, with an open air 





concert by the company’s military band, under Mr. 
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Robert Wheatley, and a choir of yoices. The Grove 
was brilliantly illuminated. 

The Foresters had their grand annual gathering at 
the Palace on Monday, Sept. 27. Among the amuse- 
ments specially offered on this occasion were the follow- 
ing:—Onzalo on the flying trapeze, Colleen on the 
invisible wire, organ recitals, vocal and instrumental 
concerts, Cheevers and Kennedy, the Buffalo Boys; 
the Clown Cricketers; Mr. G. Conquest, in one of his 
best farces; a comic ballet, the great Mackney, an 
assault of arms, a balloon ascent, six military bands, 
a great firework display. Over 84,000 persons were 
present, 

The first great show of poultry and pigeons at the 
Alexandra Palace is to take place on the 19th, 20th, 
and 21st October. The poultry are divided into 84 
classes, and the pigeons 638. The prizes for the former 
are for birds hatched this year, and many of the pigeon 
classes are also restricted to birds bred during the past 
season. ‘There are 56 silver cups offered for competi- 
tion, ranging in value from three to ten guineas each, 
and the total value of the prizes amounts to nearly 
£900, 





MR. CARL ROSA’S OPERA. 





Nothing can have been more successful than the 
inauguration of the eight-weeks’ opera season at the 
Princess's Theatre on September 11. The audience 
no doubt had made up their minds to be delighted, and 
had determined to give Mr. Rosa a hearty welcome, 
and an earnest of their interest in the success of his 
undertaking ; but though friendly in the extreme their 
enthusiastic demonstrations were more than warranted 
by the excellence of the entertainment provided. 
According to custom “ God save the Queen ” was sung 
by the whole of the company on the rising of the 
curtain. The opera was ‘‘ The Marriage of Figaro,”—a 
new version by Mr. C. Lamb Kenney of Beaumarchais’ 
play serving for the framework of Mozart’s lovely music. 
The execution of the overture at once showed the ex- 
cellence of Mr. Rosa’s band, and throughout the opera 
the instrumentalists proved themselves thoroughly 
efficient, and perfectly under their conductor's control. 
The cast was as follows:—Susanna, Miss Rose Hersee; 
Cherubino, Miss Josephine Yorke ; the Countess, Malle. 
Ostava Torriani; Marcellino, Mrs. Aynsley Cook; Bar- 
berina, Miss Graham ; Figaro, Mr. Santley ; the Count, 
Mr. Campobello; Dr. Bartolo, Mr. Aynsley Cook ; 
Basilio, Mr. C, Lyall; Don Curzio, Mr. Stanley Potter; 
Antonio, Mr, Arthur Howell. The reception given to 
Mr. Santley and Miss Rose Hersee was most enthusi- 
astic, and it was some time before the opera could be 
proceeded with. We need not chronicle the points 
made by these two artists, who are well known to our 
readers, it is enough to note their full appreciation by 
the audience. The débutante, Miss Josephine Yorke, as 
Cherubino, possesses pleasing manners combined with a 
voice of good quality. In the Page's first song, ‘* Non 
so piu cosa” (‘I am lost”); and in “ Voi che sapete ” 
(‘* Ye who Love’s power”’), she displayed considerable 
ability. Mdlle. Torriani, as the Countess, was much 
more at home with the music than the “ words.” Her 
utterance of English is anything but distinct, otherwise 
she acquitted herself well. The opening air of the 
second act, “ Porgi amor” (‘ Soothing Spells’), was 





—.. 
well given, and the ‘ Dove sono” (‘ Vanished are " 
bright hours ”’), left little to be desired. Her voice and 
dramatic style told also with much effect jin the 
concerted music. In the duet,  Sull’ aria” (« Gently 
Zephyr ”’),. with Miss Rose Hersee the two vojecs 
blended charmingly, and the execution was perfect 
one of the chief successes of the evening. We hay 
already alluded to the excellence of the band: similar 
remarks must in justice be applied to the chorus. p. 
deed, throughout the opera perfect ensemble was maip. 
tained, and we have rarely witnessed a more equal 
performance of ‘‘ Le Nozze.” The curtain fell on the 
third act amidst a storm of applause. The artistes 
were recalled, and Mr. Carl Rosa was detained by his 
enthusiastic supporters for some minutes before he 
made his final bow. The ‘ Marriage of Figaro” was 
repeated on the 14th and 17th. 

On Monday the 18th was Gounod’s * Faust” with 
the following cast:—Faust, Mr. Fred. ©. Packard; 
Mephistopheles, Mr. F. F. H. Celli; Valentino, Mr. Cam. 
pobello; Wagner, Mr. Ludwig; Siebel, Miss Lucy 
Franklein ; Martha, Mrs. Aynsley Cook; Marguerite, 
Mdlle. Ostava Torriani. The piece was exceedingly 
well mounted and quite up to the mark. Malle, 
Torriani acquitted herself well as Marguerite, the 
character suits her, and the audience were much in. 
pressed with her earnestness and passion. Miss Lucy 
Franklein did what she could for Siebel, but it is not 
easy for any one who has seen Trebelli in this character 
to tolerate any other impersonation. Mr. Packard's 
début as Faust, was on the whole very successful ; he 
seems to have the material which will develope a really 
good singer, his voice is powerful and sympathetic, 
and has an extensive compass with equal power. A 
young singer can hardly be but a little overweighted in 
Faust. Signor Campbell, or Mr. Campobello, wasa very 
effective Valentine; he sang and acted well. The 
Mephistopheles of Mr. Celli deserves praise; his make up, 
acting, and singing were all good. He was much 
applauded. Mr. Rosa scored another triumph with 
‘“‘ Faust.” It was repeated on the 16th with Mr. Nord- 
blom in the title part. 

On Wednesday, for the first time in England, 
Cagnoni’s “ Porter of Havre,” an opera founded on 
“ The Porter’s Knot,” was produced, with the following 
cast: Amelia, Miss Rose Hersee’; Armand, Mr. Fred. 
C. Packard; Felicien, Mr. Charles Lyall; Charanzon, 
Mr. Ludwig; Dubourg, Mr. Aynsley Cook ; eneviewe, 
Mrs. Aynsley Cook; Olympia, Miss Josephine Yorke; 
and Martin, Mr. Santley. The opera is founded on 
Mr. Oxenford’s well-known play ‘ The Porter's Knot. 
The music is alternately lively and pathetic, occasionally 
showing dramatic power. ‘The composer is an Italian 
who has not yet attained celebrity, but the work cer- 
tainly deserves the success which attended its production. 
Mr. Santley as the Porter contributed more than any 
one to the favourable reception the opera received, by 
his fine acting, no less than by his singing ; occasionally 
a depth of pathos was reached which even his greatest 
admirers would hardly have anticipated. Mr. Packard 
sang and acted very well; being much more at home 
in the light and homely music than in the Faust. Miss 
Hersee and Miss Yorke both sang their not exacting 
music with taste and feeling; and the audience fors 
wonder seemed to enjoy what was not familiar to them. 
The concerted music is better than the single sts: 
considerable dramatic effect is gained by simple means: 
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, duet by Mr. Santley and Mr. Ludwig perhaps shows 
the composer at his best. The new opera will retain 
its place in Mr. Rosa’s program—no small praise 
wnsidering the works with which it is associated. It 
yas repeated on Saturday night—the octave of the 
commencement of Mr. Rosa’s venture. 

The whole week was indeed a triumph for the 
manager : crowded and enthusiastic audiences were the 
wvarying rule; the press were unanimous in their ap- 
proval ; some of the “ leaders of public opinion” found 
that the millennium of English (?) opera had arrived, 
wd could hardly find enough superlatives to realize 
their ecstatic gushings. More valuable and more tem- 
perate criticisms bore witness to Mr. Rosa's care, and 
energy, and conscientiousness ; and to the worthy efforts 
of the artists under his baton. So far Mr. Rosa has de- 
served and achieved success in a long-cherished object : 
in hard work he has doubtless found a solace for a 
great grief ; but a sad reflection must occur even to the 
most indifferent of his audience,—a regret that the ac- 
complished lady who long participated in his efforts 
and his aims is no longer with us to witness and to 
share his triumph. 

Repetitions of the pieces noticed above occupied the 
first four nights of Mr. Rosa’s second week. As might 
be expected the performance went even better than 
previously, and nothing was lost in the number and 
enthusiasm of the audience. 

“Fra Diavolo” was produced on Sept. 28. Mr. 
Nordblom as Fra Diavolo was highly successful in his 
impersonation, and sang with spirit. His “ Young 
Agnes,” was received with considerable applause. The 
Zerlina was Miss Julia Gaylord, a débutante, who on 
the whole played and sang very well. Miss Lucy 
Franklein, as Lady Alleash, and Mr. Celli, as Lord 
Alleash, were satisfactory representatives of these 
characters, and Mr. Aynsley Cook, as Beppo, was as 
grotesque as possible. Lorenzo, Giacomo, and Mattei 
were well played by Messrs. Lyall, A. Howell, and Mr. 
ludwig. The success of the performance was un- 
doubted. 

On Saturday the ‘‘ Bohemian Girl” (with additions 
witten by Balfe for Paris) was produced, with the 
following cast: Arline, Miss Rose Hersee; Queen of 
the Gipsies, Miss Josephine Yorke ; Buda, Mrs, Aynsley 
Cook; Count Arnheim, Mr. F. H. Celli; Florestine, Mr. 
Charles Lyall ; Devilshoof, Mr. Aynsley Cook ; Thaddeus, 
Mr. Henry Nordblom. The orchestral accompani- 
ments were well rendered, and the re-modelled overture 
vas splendidly played. The introduction to the third 
Act, a violin solo, was played by Mr. Carrodus most 
charmingly. Encores were demanded for Miss Rose 
Hersee’s songs, for Mr. Nordblom’s “Then you'll 
remember me,” andj for Mr. Oelli’s ‘‘ The heart bowed 
down.” The additions comprise several incidental 
pieces, amongst which are a trio in Act 2 for Arline, 
the Gipsy Queen, and Thaddeus, together with a chorus, 
fome nuptial music, a duet for Arline and the Gipsy 
Queen, and a march in the market scene of the second 
act. The audience were enthusiastic. 

For Thursday, September 80, the “ Trovatore” was 
anounced, with Mdlle. Ostava Torriani as Leonora, 
and Mr. Santley as Count di Luna. Balfe’s ** Siege of 

helle” is announced as in preparation. Mr. Rosa 

been as successful as he could desire, and the per- 
—" apparently increase in popularity from day 





MR. BOUCICAULT'S “SHAUGHRAUN,” 


The new Irish Drama produced at Drury Lane by 
Mr. Boucicault is a great success as a matter of course ; 
and considered per se, whether with respect to the drama 
itself, its mounting, or the actors, the success is cer- 
tainly well deserved. ‘‘ The Shaughraun" may rank 
with the best of Mr. Boucicault’s previous dramas ; 
with some of which, indeed, it has so much in common 
as to lose in a measure the effect of novelty. The chief 
character, Conn O'Kelly, the Shaughraun—a vagabond 
and worthless tramp, who lives by his fiddle and his 
impudence—and whose manner and appearance—with 
a faithful attachment to his rebel idol—are his sole 
claims on sympathy, is elaborated with the greatest 
skill by Mr. Boucicault. No one has been more suc- 
cessful in the representation of Irish character on the 
stage than this gentleman. His unctuous and self- 
satisfied manner, his irresistible blarney, and his 
marvellous facial expression—all ee to bear 
naturally and spontaneously on the business of the 
piece—make his Conn the chief and engrossing per- 
sonage with the audience. Indeed so much do the 
audience identify themselves with Conn that little 
attention comparatively is given to the praiseworthy 
renderings of the other actors. Among the most 
notable of the other characters is that of the Spy, 
Harvey Duff, played by Mr. Sheil Barry—an unthank- 
ful part—but which in its ending forces sympathy from 
its very degradation, and from the intense terror which 
impels him to seek certain death by leaping from a cliff, 
rather than struggle with his wolf-like pursuers. To 
name the characters is sufficient to indicate the plot. 
Corry Kinchela and Father Dolan are the guardians of 
the hero, Robert Ffolliott, an escaped Fenian, who is 
fortunate in having a sister Claire—beloved by Captain 
Molineux, to whom falls the disagreeable a of ar- 
resting her brother—and a sweetheart, Arte O'Neale. 
The other female character is Father Dolan’s niece 
Moya, who ultimately pairs with the Shaughraun. 
These with the characters named above form the 
personnel of the piece. Desperate adventures and 
narrow escapes are of constant recurrence, after the 
author’s manner in previous dramas. The “ wake” 
is a startling scene, too realistic to be agreeable, though 
the fact of the hero being not quite a corpse removes 
some of its repulsiveness. The interest of the piece 
is sustained throughout, and lovers of the melo-drama 
cannot but like it. wh 

Of the scenery we can say no more than that it is 
worthy of the artist, Mr. Beverley, while the general 
mounting of the piece is all that can be wished. 





Ir appears from the will of the late Hans Christian Andersen 
that the total amount of his property does not amount to £4000 
sterling. The bulk of his property is left toa M. Collin, a relation 
of his first benefactor, to whom Andersen owed his success, and by 
whose side he now lies in the family vault. There are some 
legacies to the town of Odense, where the poet was born, and his 
proof edition of Charles Dickens’s works, with a dedication from 
the author, are left to the Royal library, as well as some other 
rare manuscripts. His trinkets and the many small souvenirs 
which he has received during his long life have been distributed 
among his many personal friends. An edition of all the letters 
which Andersen had received from Royal persons, authors, and 
other celebrated persons will shortly be published, according to the 
directions contained in his will. 
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The Office of “‘The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 
The Trade may obtain “The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 4, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 


SWIFT & CO., 
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Respectfully announce that they have removed to 
more commodious and more central premises, at 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 
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NOTICES TO CORRESPONDENTS. 
C, X.—Note received too late. Your wish shall be attended to. 





MARRIAGES, 


On Sept. 2, at Hull, Thomas P. Chappell, of Weir Bank, Teddington, and 
New Bond-street, to Jessie, daughter of the late Daniel Boyes, of 
Beverley, 

On Sept, 4, at St. Mary’s Church, Bangor, John Francis Barnett, only son of 
Joseph Alfred Barnett, 41, Portsdown Road, to Alice, youngest daughter 
of the late Lorenzo Booth, Birmingham, 





Che Orchestra. 


A MONTHLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY. 


— 


*.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 


Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, OCTOBER, 1875. 





CATHEDRAL FESTIVALS. 


The Worcester Festival as hitherto conducted, has 
not been held in the Cathedral, and the substitute 
provided for it by the Dean and Chapter, if it has not 
proved a “great success,” has certainly not been an 
utter failure. The question may now be regarded as 
settled so far as concerns Worcester : at no distant date, 
we fancy, arrangements will have to be made to vacate 





‘ ee 
Hereford and Gloucester Cathedrals also. Considering 
the time these meetings had taken place in the case of 
the Three Choirs, there seems to have been no Special 
call on the Dean and Chapter to break the chain: but, 
having determined on their course, they have certainly 
carried it out temperately and with courtesy. Thei 
opponents have been liberal in attributing motives, 
bigotry and narrowmindedness being alleged as the 
sole cause of the change: and their leaders haye pre- 
served as little dignity as the Worcester tradespeople 
and cabmen, who hoisted black flags, and adorned 
their whips with crape. 

In the course of the contest neither party has been 
quite candid: besides the anxiety to prevent their 
Cathedral being injured by temporary erections, and 
to restrict performances to worship-music, the Worcester 
Chapter did not like the position they occupied, nor the 
people who were the great attraction, nor the means 
necessary to make the Festival pay. They would, hoy. 
ever, permit the oratorio shorn of all that made the 
oratorio attractive. On the other side a low view 
was taken of the dignity of Art, and it was sought to 
obtain admission to the church because their per- 
formance was an act of worship, though they could not 
carry it out in the manner prescribed by the clerical 
experts. They had apparently little confidence in 
sacred music, unless it bore the Cathedral imprimatw, 
Was it quite impossible to use the College Hall for the 
sacred as well as the secular concerts? 

The use of a cathedral for the meetings is only to be 
defended on sentimental grounds which have no real 
existence, or on that of necessity—that no other 
building is available. It would be almost impossible 
to devise a worse concert-room than the nave of a 
cathedral, and from a technical point of view its use is 
only a make-shift. That an oratorio inspires most 
devotional feeling when heard at greatest disadvantage 
we venture to doubt; certainly there has never been 
much attention to demeanour in Festival audiences, 
while the frequenters of Exeter Hall are always serious 
and reverent. Very few persons would now think of 
proposing a Musical Festival in Westminster Abbey; 
at St. Paul’s even the interest felt in the ‘“ Sons of the 
Clergy " could not save the festival arrangement which 
drew crowds of wealthy contributors. The musical 
festivals of York and of Chester have all but passed out 
of memory; and the Norwich dignitaries long 9g 
refused the use of their cathedral. For all this we 
believe Music is none the worse ; indeed if the Art has 
hitherto depended on clerical toleration the sooner itis 
clear of the connexion the better. 

The time was when these musical gatherings wer? 
the greatest of the kind in England : indeed it was no! 
possible on any other plan to organize the meeting of 
first-rate soloists and a large band and chorus. But 
now the Musical Festival is an anachronism : the time 
has gone by when people will rush with enthusias® 
into four or five days’ musical delight all at once % 
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—— 
compensate for utter deprivation enforced for long 
riods. Facilities of locomotion on one hand, on the 
iiher the formation of large local choral societies, with 
ihe periodical visits of artists on their provincial tour, 
tring metropolitan and country concerts within the 
reach of almost everybody at the inconvenience merely 
ofa short railway trip. With the exception of the 
« Messiah,” the highest kind of music has long ceased 
y form the chief attraction at the Musical Festival, 
it it was ever really independent of the opera-singer’s 
hackneyed repertoire and the County Ball. 

If the people of Worcester and the neighbourhood 
rally wish to have good periodical performances of 
gered and secular music in their midst, there can be 
little difficulty in getting a suitable building and in 
amanging the necessary organization. There is no 
rason why the Three Choirs should not assist, but 
they should only occupy their proper position. 

For what has been done in the Cathedral gathering 
-the service-music and the funds raised for the 
Charities—the Dean and Chapter deserve credit. Asa 
first attempt in the face of formidable difficulties they 
have succeeded marvellously. And they can do much 
torevive a taste for our unique Cathedral music, and 
to improve its execution. 





HEADLESS CONSERVATOIRES. 


There are vacancies for the chief directorship of two 
National Conservatoires, which it seems somewhat diffi- 


cult to fill. But we feel sure that the want being made 
known, the right men will soon be forthcoming, though 
ithas not been found an easy task to find a Principal 
for our Big Music School at South Kensington, and the 
dificulty is increased by a similar want existing at New 
York. The folks over the water have determined to go 
still further ahead in the musical way, and intending to 
regenerate the music of the States and the world in 
gueral—which they take to form a small portion of 
wid States—have determined to inaugurate a Conser- 
vatoire. Of course everything is to be on the grandest 
wale,and the head of the establishment must be a 
telebrity—nulli secundus and primus inter pares—M. 
Gounod was pitched upon, and duly apprised of the 
honour intended for him. Like the Laird o’ Cockpen, 
however, Brother Jonathan had reckoned without his 
host,* and M. Gounod penned the following epistle, 
Thich we print, but do not venture to translate : 





_* An American Colonel or General some time ago, acting as 
impresario to the mighty Thomas Thumb, spoke of Thumb’s 
*pproaching marriage, which he, the impresario, thought of having 
‘lemnized in England, at Westminster Abbey. On certain 
dificulties being suggested, he replied that he was quite able and 
villing to pay anything that might be asked, and he was deter- 
mined about the locale of Tom’s wedding. Doubts being still 
mee the Colonel said: ‘‘ We could marry him slick at New 
ork, though the price might be stiff ; andI guess your West- 
Pe Aber ain’t up to Ward Beecher’s Church nohow.” We 


nk, however, that Mr. and Mrs. Thumb were made one 
a the Abbey 





“Mon cher Millet,—J’ai regu yos deux premitres lettres et jo 
recois & l'instant la troisisme; il m’a ét6 impossible, je vous 
assure, d’avoir jusqu’ici un moment de libre pour vous répondre. 
C’est une véritable avalanche que ma correspondance, et je no 
cesse de maugréer contre le nombre de lettres qu'il me faut écrire 
chaque jour. Cela m’empécher de travailler; j’étais musicien, me 
voila transformé en correspondant. 

“J’en viens maintenant a l’objet méme de votre lettre. J'ai 
rencontré récemment dans nos agréables réunions de fin d’année, 
a l'un des jurys d’examen dont j’avais l’honneur de faire partie, 
notre ami Gustave Choquet, qui m’a dit devoir vous écrire, et j’ai 
eu la paresse de me décharger sur lui du soin de vous faire par- 
venir mes excuses et mes regrets de ne pouvoir accepter l’offre que 
vous avez bien voulu me transmettre. 

“Ni mon 4ge, ni l’état de ma santé ne me permettent plus 
d’émigrer et d’entreprendre une téche aussi ardue que la fondation 
d’un Conservatoire de musique. J’ai deux enfants, un fils dix-neuf 
ans et une fille de douze ans; je nu puis me décider ni a trans- 
porter ma famille en Amérique ni 4 m’en séparer. De plus, je ne 
me sens pas la capacité, je ne me sens pas la force nécessaire pour 
m’en aller la-bas jouer le rdle d’un administrateur et dépenser le 
peu d’années qu’il me reste A vivre dans des efforts dont je ne 
verrais pas le résultat, et qui risquent peut-étre de n’aboutir qu’a 
des méprises et des déceptions. 

* J’ai cinquante sept ans maintenant et les nouvelles enter- 
prises ne me me tentent phus. J’en ai fini avec la vie de combat, 
et quoique au dire de votre frére je ne sois pas aussi usé que je le 
crois, il ne me convient pas de me lancer encore dans de nouvelles 
aventures. 

‘* Je veux finir mes jours dans la tranquille et modeste aisance 
que j’ai conquise au prix d’un labeur incessant et qui me rassure 
tout au moins sur le sort de mes enfants. 

‘‘ Je ne vous en suis moins reconnaissant de votre offre; je me 
suis méme senti agréablement flatté que vous ayez pensé a moi 
pour devenir l’Atlas de ce nouveau monde que je trouve décidé- 
ment trop pesant pour mes faibles épaules. 

‘ $i j’osais seulement prendre la liberté de vous donner un con- 
seil, voici ce que je vous dirais: pour un Conservatoire américain 
choisissez un directeur américain, ¢’est ce que vous avez de mieux 
A faire.” 


‘* Bien affectueusement A vous, ‘* CHaRLEsS Gounop.” 


The surprise at the great composer’s refusal must 
have been overwhelming; but Brother Jonathan is 
quite equal to the occasion, and he will possibly take 
from England her greatest living musician, as soon as 
he is identified. 

M. Gounod was once fortunate in being served by a 
most excellent correspondante, and he doubtless feels 
the hardship of having to answer his letters all the 
more from the knowledge of what he has lost. His 
transformation from a musician to a corresponding 
clerk is most pathetically stated ; and not less so his 
‘‘ cinquante sept ans” and his resolution to devote his 
future to the care of his children, leaving the work of 
Atlas to stronger shoulders. M. Gounod has doubtless 
heard of Johnson’s aphorism— 


‘‘ Who drives fat oxen must himself be fat :” 


and oracularly declares that none but an American 
can be a fit head for an American Conservatoire. Let 
us hope they will be content with Native talent, though 
their vast territory may necessitate a long and patient 
search ; for it will render our task much more easy if 
we have not to compete with American enterprise and 
the almighty dollar. 
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NOTES. 


The death of an old church musician has been recently an- 
nounced, Dr. William Marshall, who was organist of Christ 
Church Cathedral, and of St. John’s College, Oxford, for above 
twenty years, and afterwards for nearly as long atime organist 
and choirmaster of the parish church of St. Mary, Kidderminster. 
He received his early musical education under Mr. Hawes at the 
Chapel Royal. In 1840 he published a very complete collection 
of the words of “ ancient and modern” cathedral anthems. Dr, 
Marshall was an accomplished organist, and a skilful and con- 
scientious teacher. He died in his seventieth year. A brother 
of Dr. Marshall occupied a good position as a tenor singer some 
years ago—under the name of Manvers. 


An attempt to sell Sadler’s Wells Theatre by auction failed, 
£1020 being the highest sum bid for it, while the auctioneer 
expected to get about £3000. This gentleman had evidently 
spent time and trouble in getting up the recent history of the 
theatre, but was not listened to with much attention. Mr. E. T. 
Smith was present, and inquired as to the prospect of the license 
being renewed, stating that Mr. Ponsonby, the Deputy Lord 
Chamberlain, had told him that the theatre mnst be rebuilt before 
such renewal. 


The Atheneum of Sept.11 contains a most interesting paper 
on ‘* the Central Model Opera-house for Germany,” bearing the 
well-known initials C.L.G. On Wagner's plan to hide the band 
from the audience we quote the following :— 


‘*There is, however, one glaring defect, and that is, the gulf 
between the audience and the stage, created to conceal the 
orchestra. This hollow cavity is awful to look at. It has hap- 
pened that actors and singers, in moments of excitement, have 
fallen into the orchestra over the stage lights; and a tumble from 
the Bayreuth proscenium into the Wagnerian ‘mystic gulf’ 
would be a serious matter. As regards the effects to be got from 
placing the players at such a depth, probably in demoniac situa- 
tions, like those in Meyerbeer’s ‘ Robert le Diable,’ and which are 
common in the Wagnerian operas, supernatural sounds will be 
heard, but the ‘innermost’ of the instrumentation will not be 
distinguished, It is nonsense to talk about the adaptation of the 
Opera-house for the travel of sound; its acoustical attributes can 
never be accurately ascertained until the theatre is full and the 
stage has its mise en scéne. There is experience to guide opinion, 
quoad orchestras, for it has been invariably found that the lower 
the instrumentalists are seated the less effective is their tone. 
In Paris the elevation of the orchestral platform became a neces- 
sity, and it was raised twice before completion.” 


The writer speaks in more fayourable terms of the stage 
apparatus :— 


‘* Whatever may be the defects of the auditorium, which is 
thrown back too far, of the orchestra, which is placed too low, of 
the acoustical system, which can only be tested in the future, the 
Bayreuth Opera-house can boast of signal advantages and im- 
provements in scenic arrangements. For spectacular purposes 
the stage will be unrivalled. The scenery will ascend and descend, 
the roof being very high, and the space under the stage of great 
depth. Side-scenes will be dispensed with; the ‘flys’ have 
undergone such changes from the old system that perfect ‘ sets’ 
will be obtained—no mixtures, as are too often seen in other 
theatres. §o far as illusion can be attained by novel contrivances, 
it has been secured; every mechanical appliance possible has 
been brought to bear. The gas and lime-light apparatus is 
elaborate and ingenious. In the ‘ Nibelungen’ there will be 
extraordinary innovations, intended to depict the effects of clouds, 
vapours, &c. Indeed, what Haydn and Beethoven have accom- 
plished by mere notation, so far as the elements are concerned, 
will be effected at Bayreuth by new artifices. If Herr Wagner has 
not essayed to describe sound, like Spohr, before its creation, 
he has taken care to realize it after once being heard.” 


The advantage of central situation at Bayreuth seems to be 
counteracted by difficulty of access; a steep hill having to be 
surmounted even by the dwellers in the town ; while visitors from 
a distance will have to contend with bad roads, and want of suit- 
able conveyances. But perhaps the very obstacles in getting there 
may constitute a chief attraction to the Wagner temple. 





—<—<—<——— 

The following paragraph appears in the musical gossip of th 
Atheneum of September 4. It is a musico-literary fly jn uitee 
and may cause a similar expression of surprise :— _ ¥ 

‘‘The Musical Directors of the Covert Garden Promenad 
Concerts have exercised sound discretion in producing the 
orchestral fantasia (quasi symphony) description of the Lei si 
Fair, which it is stated has been a popular piece in Italy and 
Germany. The composer has displayed more than ordinary skij] 
in his instrumentation, and has blended with much tact 8erions 
and comic incidents incidental to a fair. The objections which 
have been taken to his imitations of birds, of a storm, of railway 
noises, &c., are frivolous. If Mendelssohn has been praised {op 
imitating the bray of a donkey, surely M. Reber need not bg 
anathematized for echoing in notation the crowing of a cock: if 
the song of the lark is given, it is no more than what Beethoven 
has done in the ery of the cuckoo.” 


The innovation introduced by Mr. Mapleson at the New Oper, 
House on the Embankment may lead to results which can hardly 
have been foreseen by that very enterprising impresario. If the 
Mason is to be royally represented in the laying of a first stone, 
it cannot be otherwise than fit that Art recognition should be 
accorded to the first bricklayer; and the great lyric Queen would 
elevate her more humble task by the anticipation of what was to 
follow from the future monarch of these realms. But the 
British workman is being elevated also, and he is becoming 
jealous of his rights and privileges. When the mason and brick. 
layer are recognized, why should the plumber, the painter, the 
glazier—whether united or tripartite—be unacknowledged? One 
of the illustrious Broadwood firm might perhaps inaugurate tho 
sawing of the first plank, and thus mollify the carpenter’s rancour; 


but a host of other claimants may arise whose claims it will not 


be easy either to evade or satisfy. We fear that if carried out, 
the new system will add largely to the “ preliminary expenses,” 
which are so heavy a burden on new undertakings. 


The mortar of the initial brick of the New Opera House, so 
successfully laid by Mdlle. Titiens, can scarcely have “ set,” when 
another prima donna, the Marquise de Caux, the Diva Patti, 
undertook the solemn duty of laying the first stone of the Central 
London Ear and Throat Hospital. The adjuncts were very 
different to Mr. Mapleson’s gathering, as may be seen in another 
portion of our columns. We merely call attention to the effect of 
example: it will now be part of the relaxation of great vocalists 
to do the ornamental brick or stone laying work essential for 
certain buildings ; and the royalty, aristocracy and hierarchy of the 
country may look for relief from arduous duties for whieh it has 
been supposed they have a special gift. The taste will spread, 
and probably all persons before the public will seek opportunities 
of distinguishing themselves. If this so happen, at no distant 
date the smallest house—or even more humble building—will 
not be commenced without a ceremony, and a trowel, and inserip- 
tion, and a little speech-making. Speculative builders should look 
to this, and at once engage exclusively a relay or two of popular 
and influential brick or stone layers. And let them remember 
that there are not many prime donne to choose from. Mdme. 
Patti seems to have settled the approved observance for the 
occasion. In the words of a contemporary, “ the demeanour of 
Mdme. Patti was throughout charming. As each lady left be 
contribution, she smiled sweetly, inclining her head. She was 
attired in a light blue silk dress with pale yellow lace ands 
bonnet of corresponding colour, the simplicity of the costume 
adding to its effect.” We have excellent authority for stating 
that these ‘‘ vestments” have the approval of the Rev. Canoa 
Lightfoot, D.D. 


Few persons will regret the punishment inflicted on the thr 
persons who created a disturbance at the Promenade Concerts. 
When Jullien’s concerts took place, the first night was 
riotous, the “gents” mustering strongly, and getting up > 
and fights in the promenade, It was at last found necessary 
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ot down these proceedings with a strong hand, and the firmness 
dgood temper of the police soon quieted the unruly ones. It 
~ monstrous shame that a whole audience should be annoyed 
irough the stupid horseplay of two or three ill-bred young men ; 
wd wo have every confidence that Messrs. De Ricci and Co. will 
got find many imitators, for this season at least. The best 
medy, we think, is summary ejectment of any one commencing 
sgrthing like annoyance ; and if this were well understood there 
gould be very few occasions on which it would be necessary to 
yo it. As itis we do not think as a rule the polico interfere 
yon enough. 


We are glad to call the attention of our readers to that excellent 
isstitution, the Musical Artists’ Society, whose chief object is to 
acourage living Musicians by giving performances of their com- 
positions. The Constitution of the governing body is unexception- 
ible, and the subscription is trifling. Professors, recommended 
iytwo members, are eligible for election to membership by the 
Council. Those who are desirous of having their compositions 
performed must register them, and the Council will appoint trials 
of such works, the executants being provided by the authors, 
ewept in the case of orchestral or choral works. After trial 
a record of approved works will be kept, from which selection 
shall be made for the future concerts. Associates not being pro- 
fessional musicians have the privilege of attending the trials and 
publieperformances, but have no participation in the government or 
funds, Any further particulars may be obtained from Messrs. 
Stanley Lucas, Weber and Co., the Honorary Secretaries of the 
Society. 


A paragraph has been published in the French papers narrating 
the mysterious return of certain manuscripts belonging to M. 
Gounod, with a proviso that the packet should not be opened 
before the death of the sender. Mrs. Weldon has since written a 
letter to the Gaulois contradicting the announcement that she has 
justforwarded to M. Oscar Commettant themanuscripts of Gounod’s 
operas “ Polyeucte,” ‘* Georges Dandin,” and ‘‘ Redemption.” She 
aserts that Gounod violated a contract he had passed with 
her, and had never besides demanded the restitution of his three 
works. He had, however, threatened her with a lawsuit, which she 
was quite prepared to accept, although she was much surprised 
at such proceedings, considering that she spent over 200,000f. 
to further Gounod’s interest during his stay in England, that she 
sored him, and attended to his wants as though he were a child. 


The Oxford Professor of Music, the Rey. Sir Frederick A. Gore 
Ouseley, Bart., has announced that the examination (for the Degree 
of Bachelor in Music) will commence on Tuesday, October 19, at 
o'clock, in the Musie School, Oxford. 


“The names of gentlemen who intend to present themselves 
vill be received by Mr. George Parker, the Clerk of the Schools, 
he or before Saturday, October 16, on payment of the statutable 
ee of £1, 

“Candidates who are not already Members of the University, 
must matriculate before the day of Examination. 

“The Examination will occupy at least two days. 

“Subjects of Examination :—Harmony and Counterpoint in not 
more than four parts. 

“Text Books—Ouseley’s ‘ Treatise on Harmony,’ and his 
‘Treatise on Counterpoint, Canon and Fugue.’ ” 


We have done justice to Mdlle. Albani’s singing in our report of 
the Norwich Festival. It is almost the first time that this lady 
las appeared in the higher walk of Sacred Music, and her triumph 


Wascomplete. Of her final effort in ‘‘ St. Cecilia ” a contemporary 
thus writes : 


“It is almost impossible to describe the sensation caused by 
le, Albani’s impersonation of the martyred heroine. Her 
youth and beauty lent the requisite finish to her exquisite and 
fervid performance, and gave such reality to the part that at the 
‘ouelusion of the canticle, in which she appeared fairly inspired, 
the audience were wrought to the highest pitch of excitement, and 
tuthusiastically demanded its repetition.” 





THE NORWICH FESTIVAL. 


The citizens of Norwich settled their difficulty about 
the use of the Cathedral for their Musical Festival many 
years ago, having a spare gothic hall of ecclesiastical 
character, which had been originally devoted to sacred 
purposes: the available portion of the old Monastery 
had been sufficiently secularized by the Eighth Harry to 
admit the free and easy opera-folk in the evening, while 
a devotional atmosphere attended the morning oratorios. 
St. Andrew’s Hall is a handsome room, improved since 
the last festival by the removal of its ugly galleries, and 
if not acoustically perfect, quite as good as some modern 
buildings erected on scientific principles with a special 
view to the transmission of sound. It is very rare that 
a Norwich Festival cannot boast of one Art novelty ; 
and it is no fault of the Committee, but the misfortune 
of Mr. Arthur Sullivan’s indisposition that rendered it 
impossible to produce that gentleman’s ‘ David and 
Jonathan.” It is probable that no great regret was 
felt by the subscribers, who would be more easily 
delighted with Rossini’s well-known ‘ Stabat Mater” 
than with an unfamiliar work, however meritorious. 
However, the program absolutely contained no abso- 
lute novelty, Signor Randegger’s “ Iridolin,” being 
the nearest approach—a first performance at 
Norwich. 

Though the absence of Trebelli, Santley, and Sims 
Reeves would be greatly regretted by visitors to the 1872 
festival, in other respects the list of principals was 
tolerably satisfactory, embracing Mdlle. Albani, Madlle, 
Enequist, and Mdme. Lemmens-Sherrington, sopranos; 
Mdme. Anna de Belocca, Miss Dalton vice Miss 
Enriquez, and Mdme. Patey, contraltos; Messrs. E. 
Lloyd, Minns and Guy, tenors ; and Mr. Wadmore and 
Sig. Foli, basses. The instrumental solo performers 
were, first violin, M. Sainton; violoncello, M. Paque ; 
flute, Mr. Radcliffe; clarinet, Mr. Lazarus; trumpet, 
Mr. T. Harper; harp, Mr. T. Lockwood. The band 
comprised 12 first violins, 12 second violins, 10 violas, 
10 violoncellos, 10 double basses, 2 flutes, 2 oboes, 2 
clarinets, 2 bassoons, 4 horns, 2 trumpets, 8 trombones, 
1 ophicleide and euphonium, 1 harp, side drums, long 
drum and cymbals. The chorus numbered 284: 78 
sopranos, 88 contraltos, and 27 altos, 70 tenors, and 
76 basses. Sir Julius Benedict was the conductor. 
It is thought wise and politic at Norwich to consult 
the many, and the first performance is an evening and 
a popular one, the execution of our inevitable ‘* God 
save the Queen” being the introduction to the Festival 
which may be very well, and to Mendelssohn's “ Elijah,” 
which is anything but well. Loyauté oblige, however, 
and the solos and chorus were listened to without 
impatience. The oratorio of “ Elijah,” is now perhaps 
the best known and the most popular after Handel's 
“ Messiah.” A detailed notice of it in these pages is 
certainly neither requisite nor desirable. The principal 
solo music was assigned to Mdme. Lemmens-Sherring- 
ton, Miss Helen D’Alton, Mdlle. Enequist, and Mdme. 
Patey, Mr. E. Lloyd, and Sig. Foli. Worthy of special 
mention is the air, ‘If with all your hearts,” by Mr. 
E. Lloyd; the ‘Hear ye, Israel,” by Mdme. Sherring- 
ton; the ‘Lift thine eyes,” by that lady, Malle. 
Enequist, and Mdme. Patey; and the air, “O rest in 
the Lord,” by Mdme. Patey. Sig. Foli’s “Is not His 
word like a fire,” was greatly applauded. The choruses, 
of ‘Thanks be to God,” and “Be not afraid,” went 
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exceedingly well. 
gratified. 

On Tuesday evening a miscellaneous program was 
presented, in which all the principal vocalists took 
part. The concert commenced with Beethoven's Sym- 
phony in C minor, brilliantly played. The orchestra 
also performed an introduction and Bridal Chorus from 
Wagner's ‘‘ Lohengrin ;’ a serenade and triumphal 
march from Mr, Frederick Cowen’s ‘‘ Joan of Arc,” and 
Rossini’s overture to ‘‘ William Tell,” which was encored, 
and a Festal March, the composition of Sir George 
Elvey, who conducted it in person. The first appear- 
ance of Mdlle. Albani at this Festival evoked great 
enthusiasm, and her singing, especially of the aria from 
** I Puritani,” “ Qui la voce,” was remarkably brilliant. 
She also sang ‘‘ With verdure clad’’ accompanied by 
Mr. Radcliffe’s flute obbligato. Mdme. Patey was much 
applauded for ‘* By the sad sea waves.” The conclud- 
ing piece was to have been Weber's ‘‘ Jubilee” overture, 
but it was withdrawn for the ‘* Nozze di Figaro.” Malle. 
de Belocca made her first appearance in Norwich in 
the scene from ‘‘ Tancredi,” and also sang some Russian 
airs. On Wednesday morning Mendelssohn's “* Hymn 
of Praise’’ was produced for the third time at Norwich. 
The long introductory symphony was exquisitely per- 
formed, and was listened to with rapt attention. The 
chorus sang with great spirit and precision. Malle. 
Albani sang “Praise thou the Lord” with much 
fervour, and was of course greatly applauded; and the 
duet by Mdlles. Albani and Enequist, ‘‘ I waited for the 
Lord,” was encored. Mdlle. Albani’s ‘“‘ The Night is 
departing,” was magnificent. The performance was 
highly creditable to the principals, orchestra and chorus. 
The second part consisted of Cherubini’s ‘* Ave Maria,” 
sung by Mdlle. de Belocca and encored, a selection from 
Pierson’s ‘‘ Jerusalem,"’ in which Mdme. Lemmens was 
encored, and Haydn’s Third or Imperial Mass. 

The evening’s concert commenced with Macfarren’s 
Festival Overture, originally produced at the Liverpool 
Festival. It was followed by Benedict's “‘ St. Cecilia,” 
first produced at the Norwich Festival in 1866. The 
principals were Mdlle. Albani, Mdme. Patey; Mr. E. 
Lloyd, and Sig. Foli. The performance was excep- 
tionally good, and evoked great enthusiasm; the con- 
cluding piece, with harp accompaniment, was sung by 
Malle. Albani with such intense feeling, and so well 
supported by the chorus and band, that the audience 
encored it. The composer was enthusiastically recalled. 
The second part included two movements from Sir 
Julius Benedict's new Symphony, a Romance from 
‘* Mignon,” sung by Madlle. de Belocea, and a selection 
from an opera by Mr. Harcourt, a local composer. 
The Thursday's program commenced with Spohr’s 
sacred cantata, ‘‘ God, Thou art great," the principal 
vocalists being Mdlle. Enequist, Mdme. Patey; Mr. 
Wadmore, and Mr. Minns. Rossini’s ‘‘ Stabat Mater” 
followed, the artists being Mdme. Lemmens-Sherring- 
ton, Mdlle. de Belocea, Mr. Guy, and Sig. Foli. Mr. 
Lloyd's singing of the ‘‘ Cujus Animam” made a great 
impression, and the duet “‘ Quis est Homo,”’ by Mdme. 
Lemmens-Sherrington and Mdlle. de Belocea, was 
repeated by request. We must not omit to mention the 
*‘Inflammatus" by Mdme. Lemmens-Sherrington. 
The other parts were well rendered, the choruses ex- 
cellent. Mdlle. Albani commenced the second part by 
singing Handel's ‘ Let the Bright Seraphim,” with the 
trumpet accompaniment by Mr. Harper. The last part 


The large audience were much 





ee  —~ 
of the air—including an interpolated cadenza—wa, 
repeated in obedeinec to the vehement enthusiasm of the 
audience. The closing portion of the performance con- 
sisted of the late Sir W. Sterndale Bennett's sacred 
cantata, ‘ The Woman of Samaria,” produced at the 
Birmingham Festival of 1867. The principal solo; 
were assigned to Mdlle. Enequist, Mdme. Patey, Mr, £ 
Lloyd, and Mr. J. L. Wadmore; among the mos 
effective pieces being the air “ Art thou greater” (Malle 
Enequist), “‘ Whosoever drinketh ” (Mr. Wadmore), « ( 
Lord, Thou hast searched me out” (Mdme. Patey), and 
“His salvation is nigh them that fear Him,” (Mp, 
Lloyd); the two last encored, as was the quartet 
‘God is a spirit.” ; 

The fourth and last of the evening concerts took 
place on Thursday night, when the first part was 
devoted to Signor Randegger’s ‘“ Fridolin.” The dis. 
tribution of the characters was as follows :— Eyglantine, 
Mdme. Lemmens-Sherrington ; F'ridolin, Mr. B. Lloyd; 
the Count, Mr. Wadmore; and Hubert, Signor Poli, 
Fridolin’s air, ‘“‘ None but holy, lofty thoughts,” was 
much applauded, as was the Countess’s scena, “No 
bliss can be so great.” The chorus of handmaidens 
and that of the hunters were repeated. The reception 
of the work, given for the first time in Norwich, was 
highly favourable. Sig. Randegger conducted. The 
second part opened with the new festival overture con- 
posed by Mr. Best expressly for the occasion. It 
includes some good writing, with telling orchestral 
effects. This was followed by Donizetti's scena, “ Ah! 
se infelice,” sung by Mdlle. Albani, which called forth 
enthusiastic applause. Other pieces in various styles 
completed an interesting program. The audience were 
delighted. 

The ‘* Messiah” formed the usual termination to the 
Festival and brought the largest attendance, The 
soprano solos were divided between Mdme. Lemmens. 
Sherrington and Mdlle. Enequist—to the former 
having been allotted the airs, ‘‘ Come unto Him” and 
‘“‘T know that my Redeemer liveth,” and to the latter 
‘Rejoice greatly” and ‘‘ How beautiful are the feet.” 
The chief contralto music was allotted to Mdme. Patey; 
‘He shall feed His flock,” was repeated. The con- 
tralto air, “Oh thou that tellest "—with its recita- 
tive—was sung by Miss Helen D’Alton. Mr. Guy 
sang well in the “Comfort ye,” and ‘“ Every valley,’ 
and Mr. Wadmore distinguished himself in “ But who 
may abide,” and “The people that walked in datk- 
ness.” The other tenor and bass solos were sung It 
spectively by Mr. Lloyd and Signor Foli. The chorus 
singing was excellent, the “For unto us” wis 
encored. Dr. Bunnett presided at the organ wih 
great ability. During the interval between the 
parts Sir Julius Benedict addressed the members af 
the chorus assembled in the Dutch church (adjouming 
St. Andrew’s Hall), and complimenting them on 
care and attention which had been evinced by them, 
on this occasion as at past festivals, bade them what 
he believed to be farewell. He spoke feelingly ja 
thirty years’ association with Norwich festivals; 
referring to his advanced age, said it might be tbat ts 
would be his last festival at Norwich, and shoul 
that be the case he asked to be borne in their kind 
membrance. Mr. Harcourt, the chorus-master, repli ” 
expressing regret at the suggestion of this being & 

ossible farewell on the part of Sir Julius, to ve 
io naediing for the choristers as well as for 
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jeartily wished a happy and lengthened life and re- 
appearance &s conductor of the Norwich Festivals. 
Nothing can exceed the energy and skill that have 
igen displayed by Sir Julius Benedict, in the fulfil- 
nent of his onerous duties as conductor. This makes 
ihe eleventh Norwich Festival at which he has con- 
ed. 
athe numbers attending the various performances by 
uchased tickets were as follows :—Monday evening, 
1958; Tuesday evening, 1115; Wednesday morning, 
%5; Wednesday evening, 694; Thursday morning, 
yg; Thursday evening, 555 ; Friday morning, 1200. 
The Festival was brought to a close on Friday even- 
ing with the customary ball. The attendance was 
pretty good, and St. Andrew’s Hall presented a bril- 
jant appearance. Mr. F. Noverre and his sons ar- 
ranged the details of the ball, and Mr. W. Howlett’s 
uadrille band was in attendance. Dancing com- 
menced at ten o’clock, and was continued until a late 
hour. The concert receipts at the Festival were 
£3696, or about £500 less than the corresponding 
receipts of 1872, The exact general receipts of the 
Festival cannot be ascertained at present, but the 
above deficit may be regarded as substantially accurate. 
The profit finally remaining after the 1872 Festival 
was £597, and as the expenses have been somewhat 
reduced upon this occasion, it is hoped that a balance 
of £100 or £200 will remain for distribution among 
the local charities. 








THE WORCESTER FESTIVAL. 


The “ Festival of the Three Choirs,” so called by the 
managers, though the title is challenged by the 
adherents to the old system, commenced at Worcester 
m Sept. 21, and was brought to a close on the 23rd. 
Qu Tuesday morning the congregation did not exceed 
00 persons, including a school and the habitual 
attendants at the daily cathedral services. The Dean 
md Canons, Sir F. Lewis, Barry, Wood, and Seymour, 
wih the minor Canons, Rev. R. Sanders and R. 
Cattley, were present, and two or three other clergymen. 
Prayers were intoned by the Rev. R. Cattley and Rev. 
R. Sanders, and the lessons were read by the Rev. 
Canons Barry and Wood. The opening service was a 
full choral one, morning prayer and communion, the 
Yenite and Psalms chanted, and the Ze Deum and 
Jubilate Smart’s service in F. The musical portion of 
the service was admirably rendered by the members of 
the three choirs exclusively. 

On Wednesday there was early morning service, 
consisting of the Litany and an anthem by Mr. 
lownshend Smith. At midday there was a full choral 
wrviee (the service by Dr. §. 8. Wesley), with Mendels- 
‘ohn’s cantata, “Not unto us,” and Gibbons’s 
anthem, “Q clap your hands.” The attendance 
thowed a great improvement on the previous day. 
‘he sermon was preached by the Rev. Dr. Maclagan, 
‘war of Kensington. A second service followed in the 
ifenoon, with an anthem, “ Let us lift up,” by Dr. 
Wesley, and Spohr’s cantata, “‘ God, Thou art great.” 

On Thursday there were two more full choral services 
—morning and afternoon. At the former the choir 
and clergy marched in procession from the chapter 
house to the nave, the choir of the cathedral singing 
the processional hymn, “Forward be our watchword.” 





There was again a very numerous congregation. The 
Rev. R. C. Cattley again chanted the service, and the 
Rev. Canon Barry read the 1st, and Archdeacon Wood 
the 2nd Lesson. The principal music performed was 
Mendelssohn's Te Dewn and Jubilate in A, and Dr. 8. 
S. Wesley's anthem, ‘‘ The Wilderness.” The music 
in these was well rendered, and all the choruses were 
well sung. The sermon was preached by the Very 
Rev. Edward Bickersteth, Dean of Lichfield and Pro- 
locutor of the Lower House of Convocation, who took 
for his text St. Matthew vi. 9, ‘Hallowed be Thy 
name.” Handel's anthem “O praise the Lord,” 
followed. The recessional hymn was “ Now thank we 
all our God.” 

The closing service of the Festival consisted of a 
similar choral service to that of the morning, with pro- 
cessional and recessional hymns. Attwood's service in 
D to the Cantate Domino and Deus Misereatur ; Mendels- 
sohn’s anthem, ‘“‘ Hear my prayer,” and to finish the 
musical performance, Spohr’s ‘‘ How lovely are Thy 
dwellings.” 

Mr. John H. Hooper, Honorary Secretary, writes to 
correct the statement that the Dean and Chapter of 
Worcester ‘‘ while admitting the public gratuitously to 
certain seats (in the Cathedral) let others at the 
moderate rate of 5s. a-piece.” ‘The fact (he says) is 
that not only all admission (whether with or without 
ticket) was absolutely gratuitous, but that notice has 
been given, over and over again, that such would be 
the case, and indeed gratuitous admission is one of the 
points on which chief stress has been laid by the Dean 
and Chapter. The whole expenses of the Festival have 
been borne by them, and the proceeds of the offertories 
and other donations (nearly £1400) will be given un- 
diminished to the Charity for the Relief of the Widows 
and Orphans of Clergy of the Three Dioceses.” 








ROYAL ACADEMY OF MUSIC. 


Tue Presipent’s ApDREss. 


The Principal of the Royal Academy of Music, 
Professor Macfarren, on Saturday Sept. 25, delivered 
an address at the Academy, Hanover-square, to 
inaugurate the session for 1875-76. After a few intro- 
ductory remarks, the Professor observed that they were 
just entering upon the fifty-fourth year of the 
Academy’s existence. In the half-century its history 
had been studied with great interest, and many things 
which were memorable had occurred since its founda- 
tion at a public meeting at the Thatched House in St. 
James’s-street in July, 1822. The conditions of the 
Academy had gone through many material, although 
not essential changes, and those changes had tended 
to increase the extent, and he hoped the usefulness, of 
the institution in the furtherance of music and in the 
increase of intellectual development. A very great 
number of students were now enrolled upon the lists, 
which proved the necessity for shortly quitting their 
present locality, and his hearers need not be surprised 
if they heard rumours of another site having been 
chosen. Such rumours might be believed, although 
nothing for the present could be said as to the locality 
to which they might have to migrate. Several schemes 
were under the consideration of the committee. But, 
go where they might, the present spot would be for ever 
memorable in history as having been the scene of many 
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occurrences that had tended to the advancement of 
music, and to the welfare of rising musicians. Pro- 
fessor Macfarren then referred to a great number of 
distinguished professors who had been associated with 
the Academy, amongst whom he particularly mentioned 
Mrs. Anderson, whose public performances he had 
recorded, and who enjoyed the personal friendship of 
her pupil the Queen. Amongst other names were 
Thomas Atwood, Thomas Cooke, John Cramer, Dr. 
Crotch, Riviere, Lucas, Mudie, &¢. The Professor 
alluded to the loss of Sir Sterndale Bennett, who had 
been a great friend of the Academy. Addressing the 
pupils, he said that the professors used great efforts for 
their welfare, and exerted themselves with great 
earnestness of purpose to secure their success, teaching 
them as they would their own children. He advised 
the students not to regard the study of music as for 
personal display—music was a very holy thing, as all 
art was holy—and those who entered upon its study 
must enter upon it for the love of art, and for the sake 
of furthering the art, and never for a moment think of 
the admiration or momentary applause which it might 
bring to them. They must love their art, not as a 
flatterer who might present them with jewels and 
gewgaws, but must regard it as a parent from whom 
they received their personality, their temper, their 
habits of life, and their virtues. The Professor then 
called attention to the work which the pupils had 
before them for the coming session, and directed their 
notice to the various scholarships and prizes given to 
the students of the Academy, which might act as 
incentives to their diligent study. There was the 
Westmoreland Scholarship (founded 1861) for vocalists, 
which was established as a memorial of the late Earl 
of Westmoreland, the founder of the Royal Academy ; 
there was the Potter Exhibition (founded 1860), to be 
competed for annually ; the Sterndale Bennett Scholar- 
ship (founded 1872 by subscription), to be contended 
for biennially by British-born subjects, the successful 
candidate being entitled to two years’ free education in 
the Royal Academy; and the Parepa-Rosa Scholarship 
(founded by Mr. Carl Rosa in 1874, in memory of his 
late wife, Madame Parepa-Rosa), to be awarded by 
competition to British-born female vocalists, not 
students of the Academy. Besides those there were 
the Goldsmid Scholarship, the Sterndale-Bennett 
prizes, and prizes in memory of Mr. Charles Lucas, 
who was so long connected with the Academy. At the 
conclusion of the address the Professor was loudly 
cheered, and a vote of thanks was carried by 
acclamation. 





THE DRAMA. 


The occupation of the Globe Theatre by Malle. 
Beatrice having ended, Offenbach’s ‘“ Brigands” has 
been produced with a new cast: Fragoletto, Malle. 
Camille Dubois, a clever vocalist; Fiorello, Malle. 
Fanchita, new to London and a singer with taste; 
Fal-sac-ap-pa, Signor Barri; the Prince of Boboli, Miss 


Bromley; and Antonio, Mr. Worboys. There is a 
great display of feminine attractions. ‘ Talbot's Trust,” 
is a dismal drama, and Mr. Lin Rayne makes the most 
of his dismal part. A wronged woman nurses her 
betrayer after a bad railway accident, but though she 
gets him over the broken bones, she contrives that he 
shall die of a broken heart, 


——. 
Offenbach’s ‘ Grand Duchess” was produced on Sept 
13 at the Opera Comique, with Malle. Cornelie D’Anks 
in the title part. Fritz is played by Mr. B. D, Beverley; 
and M. Marius, as Prince Paul, Mr. H. Lewins, 9 
General Boom, and Mr. KE. Marshal, as Baron. Bue 
are more than respectable. The Wadna of Miss 
Augusta Thompson is of course admirable. The 
choruses generally were fairly rendered, 

The Holborn Amphitheatre, reconverted into , 
cireus, was opened on Sept. 6 by Mr. Newsome, fo; 
the display of equestrian performances, juggling, anj 
acrobatic feats. The entertainments which were 4; 
varied as possible, gave great satisfaction to , 
numerous audience, 

Mr. John Hollingshead opened the Gaiety Theatr 
for his third season on Sept. 18, Mr. Charles Matheys 
—in a piece of his own—being the chief attraction, 
Mr. Mathews had set himself a difficult task: he hadto 
sustain a character which by no means juvenile was yet 
beyond his natural powers, and he had to reconcile his 
audience to something more offensive than dubious 
morality—the exhibition of arouc father’s shamelessanj 
unprincipled devotion to women, play, and wine, to the 
annoyance and injury of his son. The piece has mud 
more of the farce than the comedy; that the andieng 
tolerated and even enjoyed it is due to its extravagance: 
the sentiment and actions being so exaggerated as to be 
simply impossible. From beginning to end it is broad 
caricature, “‘ My awful Dad,” Adonis Evergreen, to all 
the vices of an incorrigible liar and unprincipled 
sensualist, adds a degree of meanness which we have 
rarely seen exhibited on the stage—certainly not with 
any hope of gaining sympathy. His escapades, besides 
being wrong, are essentially unpleasant, and the fact that 
his own son is continually made witness and victim of 
his rascalities, inspires a feeling of distaste in the 
audience, against which the actor has incessantly to 
contend. They are glad to get rid of him, even though 
he marries a fortune and a young widow and “lives 
happily ever after.” That Mr. Mathews’s ability was 
conspicuous in what he undertook, we need not say: t0 
that ability the success obtained by the piece 
principally due. Mr. Royce played young Lvergreei, 
the much-enduring son of Adonis, with good effect: the 
audience would have forgiven him readily for knocking 
out his precious father’s brains early in the piece. Tle 
ladies, Mdlle. Camille, Mrs. Leigh, and Miss L. 
Henderson did what they could for their not vay 
grateful parts; and Mr. de Belleville was clever as a 
irritable Russian Prince. An operetta by Lecocq wis 
the lever de rideau; there are some pretty little songsi2 
“‘ Liline and Valentine,” it hardly received the attention 
deserved. The farce of “ Mr. Gatherwool” in whieh Mt. 
Mathews played the title-part concluded the evenlts’ 
entertainment. His acting in this trifle gave mu‘ 
more real pleasure than in the piece which pree 
it. Mr. Mathews leaves for India on Nov. 7; and i. 
Toole will appear on the following night. Mr. Phelps, 
Sig. Rossi, and Mdme. Ristori are also announced. 

At the Haymarket Theatre Mr. J. 8. Clarke see 
to have been a great attraction. He has been playing 
in ‘* Among the Breakers,” in which he personates rn 
Babington Jones, who unexpectedly finds lel 
two children, with whom he is somewhat P : 
In “ Red Tape,” a version of Mr. Byron's “Zh 


screw,” he plays a pettifogging lawyer, oS 
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ee 
are. Such parts are much more suited to Mr. Clarke 
than Dr. Pangloss, and others that he has attempted. 

On Sept. 18 the Strand company opened the season 
with a new folie musicale ‘* Flamingo,” written by Messrs. 
Frederick Hay and Frank W. Green upon a French 
plot, with music selected by Mr. Henry Reed. It made 
the audience laugh, and that we presume was all that 
the authors aimed at. The music is pretty, and won 
sme encores. Mr. Terry’s get-up is capital, and he 
sings a song of ‘* Weights and Measures” with much 
sucess. ‘The other pieces are “‘ Raising the Wind” and 
« Woodcock’s Little Game.” 

The Prince of Wales’s Theatre was re-opened on 
Sept. 18 with Bulwer’s play of “ Money." There was 
bot a small audience to welcome Mrs. Bancroft, and 
her clever company. The part of Graves was repre- 
gated by Mr. A. Wood, who gives a very different 
reading of the part to that of Mr. George Honey. The 
part of Stout was taken by Mr. Dewar, Lord Glossmore 
by Mr. Teesdale, and Captain Dudley Smooth by Mr. 
Archer. Mr. Coghlan played Evelyn, Mr. Bancroft 
Blount, and Miss Ellen Terry Clara Douglas. 

On Sept. 25 the New Pavilion Theatre was crowded 
with a noisy audience to witness a new and original 
Irish drama entitled ‘‘ Glashen-Glora; or, the Lover's 
Well.” The author, Mr. Dodson, has taken the epoch 
ofthe great Rebellion as the action of the piece. It con- 
tains every sensation that is to be expected of pieces of 
its description. In the course of the piece Irish ditties 
and jigs abound, and the scenery is all that can be 
wished. The drama “ The Ocean of Life,” concluded 
the entertainment. 

At the Lyceum Mr. Irving made his appearance on 
Sept. 25.as Macbeth. It has been a success so far 
asthe applause of the audience is concerned, but we 
can hardly believe that the view he has taken of 
Macbeth’s character will ultimately be deemed satis- 
factory. Myr. Irving makes him not only criminal, but 
contemptible. Miss Bateman, again, was hardly suffi- 
tiently stately in demeanour as Lady Macbeth; but this 
isafault she can remedy: and there was very much 
fo admire in her impersonation. The piece is most 
laborately got up, and the set scenes are numerous. 
The singing-witches with Matthew Locke’s music are 
dliminated—a change which will be regarded with 
(ifferent feelings by different minds. 

At the Mirror Theatre “Self” was produced on 
Sept. 27. Messrs. John Oxenford and Horace Wigan 
are the joint adaptors of ‘* Les Diables Noirs.” Arthur 
Carew is a rake, who falls in love with Florence Talbot, 
4 young lady who would lose her fortune on marriage. 
Rochester Saunter, the friend of Arthur, is engaged to 
Martha, @ friend of Florence ; Properman, Creepwell, and 
Foster are relatives, who are to share the fortune of 
Florence if she should marry. The second act passes 
i Homburg. Arthur and Florence and Saunter and 
Martha ave married, but separated. Arthur loves his 
wife, but having an inclination for Martha arouses the 
Jealousy of Saunter. Solomon Screw, ® Jew, appears 
on the scene, and forces Carew to make away with his 
wife's jewellery. She sets fire to the house, intending 
to destroy herself and him. The act closes on the 
calamity, after Carew has carried her off and returned 
0 be swallowed up in the flames. In the last act 
lorence is dying in delirium, and Arthur is repentant ; 
the curtain dropping on her death, his regret, and the 
eeonciliation of Sawnter and Martha. 





ITALY. 


Mian, Sept. 25. 

From one extreme to another. A few weeks ago 
and we had opera enough to satiate the most music- 
mad. In this month we have drama in all the Milanese 
theatres, and music is relegated to the concerts of the 
Giardino Cova, and the Caffé Guocchi and Biffi. 

At the Dal Verme we have had within the last fow 
days the following productions :—‘‘ Medea,” of Legouve ; 
‘* Giovanna d’ Arco,” of Salmini; ‘ Principessa Giorgio,” 
and ‘* Cuor morto.” In the whole of these Signora 
Pezzana has greatly distinguished herself. 

At the Manzoni the excellent company Pietriboni 
has given us, amongst other works, “I nostri buoni 
villici,” and ‘* Bicchier d’ Acqua,” which have been re- 
peated with great success. ‘ La posta in casa” and 
‘* Procella dilegnata”’ have not been successful. 

The other theatres are doing a fair business. 

On the occasion of the approaching visit of the 
Emperor of Germany the Scala will open its doors, and 
there will be a performance of “ Rigoletto” and the 
ballet ‘‘ Manon Lescaut.” The performers of the 
‘* Rigoletto’ will be Signora Alvina Valleria, the tenor 
Celada, the baritone Del Fuente, and the basso Nerini. 

I had almost forgotten to mention that at the Teatro 
Castelli we had on Saturday last Rossini’s ‘* Mose,” 
interpreted very fairly. 

At Bergamo the Donizetti commemoration has been 
a success, both the works selected and the artists having 
pleased that rather “ cantankerous public. ‘ La 
Favorita” and ‘* Don Sebastiano"’ have been mounted 
with great care; and the artists, Mdme. Destin, and 
Sigg. Abruguedo and Pandolfini have been particularly 
applauded. A great success too was the “ Messa di 
Requiem,” written by various masters, amongst whom 
the Maestro Nini particularly distinguished himself in two 
solos—‘‘ Ingemisco,” for tenor, sung by Sig. Guidotti, 
and ‘‘Oro supplex,”’ for baritone, sung by Sig. Pan- 
dolfini. 


Fronenoe, Sept. 24. 

A poor house was assembled for the first performance 
of Auber’s ‘‘ Figliole Prodigo.”’ The music of this opera, 
according to Florentine public and critics, although it 
is here and there fine, absolutely grand, in general is 
monstrous, and wants what is usually called “ local 
colouring.” With regard to the artists the débutante, 
Signora Sofia Lorini, met with public favour. The 
baritone, Brogi, was a good Reuben, and the tenor, 
Vizzani, an excellent Azaele. 

At the Principe Umberto “ Guglielmo Tell” has had 
a fair performance, and has met with success, as also 
‘* Cenerentola,” at the Teatro Nuovo. 

At the Teatro Nazionale the ‘“ Precauzioni” of 
Petrella draws good houses. 

The expectations are great for the production of 
Verdi's Mass, so much so, that many foreign journalists 
come here for the Michael Angelo Commemoration 
have remained in Florence to be present on the 
occasion. 


The opera of ** La Rosa di Firenze” produced at the 
Prince Humbert Theatre at Florence on Sept. 22 was a 
great success. The music is described as melodious 
and learned; the drama good and interesting. Signora 
Bennati was often recalled: she had to repeat her song 
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—n perfect gem—“ Il tramonto.” Signor Armandi- 
Villa, the tenor, and Signor Carpi the baritone, had 
their full share of the general applause. The choruses 
and the orchestration were meritorious and told well. 
The composer, the Chevalier Billetta, was recalled 
many times to receive the congratulations of the 


audience. The opera was conducted by Signor 
Sbolci. 











IRELAND. 


Dvustirn, September 25. 

At the Theatre Royal Mr. J. Toole concluded his 
engagement—a most successful one in every way—on 
the 18th; and on the 20th “ Round the World in Eighty 
Days’ was produced, with Mr. E. Saker, Mr. Lyons, 
and Miss Sudlow as principals. It is drawing crowded 
houses. The Covent Garden Royal Italian Opera com- 
pany, under the direction of Sir Julius Benedict, com- 
mence a season of three weeks on the 4th October. The 
principal artists are Albani, Zaré Thalberg, Bianchi, 
Ghiotti, Naudin, Pavani, Maurel, Tagliafico, Scolara, 
Proni,with some débutantes: Miss Stewart, soprano, and 
Malle. Philippine D’Edelsberg, contralto. ‘ Don Gio- 
vanni” will be given on the opening night, with Zaré 
Thalberg as Zerlina. There isa great desire to hear 
her as well as Malle. Albani, who has never yet sung 
in Dublin. She will appear on the 7th October as 
Amina, After this opera season ‘ Sardanapalus” and 


‘Henry the Fifth” will be produced, to be followed 
by Mr. Mapleson with the members of Her Majesty's 
Opera, including Mdme. Christine Nilsson. 

At the Gaiety Theatre, Miss Soldene’s company had 


a short engagement, which seemed to lack the usual 
brilliancy with which this popular opera-bouffe artist is 
associated. Every one was glad to see Miss Clara 
Vesey again. Miss Lizzie Robson has been deservedly 
promoted from the ranks, though she still has much to 
learn. With the exception of Mr. Rouse the gentlemen 
of the company were not very efficient. Miss Helen 
Barry is now playing in “ Arkwright’s Wife,” “ Clan- 
carty,”” and ‘“ Led ‘Astray." Her acting seems to get 
more beautifully finished every day. She is supported 
by Mr. Charles Barrington’s company. 

Mr, Arthur Lloyd has been doing good business at 
the Queen’s Theatre of Varieties with the “ Colleen 
Bawn,” followed by “ The Two Orphans,” for which an 
excellent company has been engaged, and the piece is 
mounted and put on the stage in an admirable manner. 
The result is a crowded house every night. 

Malle. Titiens’ “‘ Farewell’ concerts here at Water- 
ford, Cork, and Limerick, on the 18th, 14th, 15th, and 
16th inst., were simply a succession of ovations to this 
most popular artist. She was visibly affected by the 
absolute enthusiasm with which she was greeted on 
every appearance. Irish audiences have always made 
this lady their peculiar favourite, and she was wise to 
select Queenstown as her port of departure. Accom- 
panied by her niece, Miss Kruls, she sailed for New 
York, per the “ Adriatic,” on Friday the 17th, to fulfil 
her American engagement of six months, for which she 
receives £20,000 andall expenses. The other members 
of the party were Mdlle. Bauermeister, whom we were 
very glad to see taking her place as a concert singer ; 
her “Deh vieni non tardar” and “Twas within a 
mile of Edinbro’ town” were excellently rendered ; 
Sigg. Foli, in capital voice, Monari-Rocca and Brignoli, 





—_*=_=_=_ 
with Mr. F, H. Cowen, solo pianoforte and accom. 
anist. 
” M. Alexandre Billet has been appointed Professor 
of the Pianoforte at the Royal Irish Academy of Music 
M. Billet is well known to our readers: he formerly 
held a Professorship at the Conservatoire of Geneyg, 
Two “ Nilsson’”’ concerts are announced for October 
11 and 18, at the Exhibition Palace. Mdme. Christing 
Nilsson will be accompanied by Mr. Kuhe, Mr. Edwarj 
Lloyd, Sig. Caravoglia, Miss Alice Fairman, and Malle, 
Johanna Levier, with Mr. F. H. Cowen, accompanist, 
Some excitement was caused the other day at Wick. 
low by the announcement that a lady would give g 
reading for the benefit of the “‘ Captain Webb Fund,” 
and that she would be assisted by a number of artists, 
whose names were given. The room being taken, anj 
the tickets sold in considerable numbers, a gooi 
audience was duly assembled ; but, after long waiting, 
it was discovered that the agent had bolted. 


Bexrast, September 25. 

During the present week Mr. J. L. Toole (who is 
accompanied by Mr. H. Westland and Miss Eliz 
Johnston) has been amusing large audiences in the 
Theatre Royal (lessee and manager, Mr. J, f, 
Warden). Mr. Toole is an old-established favourite in 
Belfast, and on this, his first visit after his Trans. 
atlantic tour has been most enthusiastically welcomed. 
But he brought with him nothing new. It was just 
the old round of characters which we have seen again 
and again—Simmons and the Dodger, Caleb Plummer 
and Tittums, Dick Dolland and Mr. Upton Spout ; ani, 
although some of them are getting rather venerable for 
appearing before the public, the audience greeted one 
and all most cordially, and seemed to enjoy thoroughly 
the renewal of their acquaintance with Mr. Toole's 
humorous creations. Last night Mr. Toole took his 
benefit before a crowded house, and to-day his sojoum 
in Belfast concludes for the present, when a mid-day 
performance will be given. In the early part of the 
month Mr. Walter Searle and Miss Alice Dod appeared 
for a fortnight, and on next Monday evening Miss 
Lydia Thompson’s burlesque company open for six 
nights. 

The Musical Societies of Belfast are getting ito 
working trim for the season. On the evening of the 
7th inst. the Choral Association held its first annul 
meeting, and in the report submitted, the committee 
wished it to be clearly understood that the main object 
of the society is to cultivate the art of unaccompatl 
part-singing—a style of music that has hitherto been 
overlooked to a very great extent in Belfast. In cov: 
clusion, the committee confidently appealed to all 
lovers of music for assistance. They hoped to make 
such arrangements as would render next season 
great improvement on its predecessor. Mr. ys 
Newport has been re-elected conductor, and 
Association have put in rehearsal Mendelssohn's! ; 
Psalm and Berthold Tours’ “ Vikings and the Nott 
Wind.” j ; 

The first annual meeting of the Philharaee’ 
Society took place on the evening of the 17th og 
R. E. Ward, D.L., of Bangor Castle, in the chait. oe 
John Dunne (secretary) read the report, from which 
following are extracts :— 

“The society, taking its origin from the fusion of the tro 
existing societies, was enabled to start with a larger num’ | 
subscribers and members than had ever been previously 
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Belfast, or possibly in Ireland. The committee have appointed 
Wr. Stiehl, a highly cultivated musician, as conductor. The chorus, 
numbering fully four hundred members, has developed into a fine 
body of singers. The orchestra has proved itself quite efficient 
to accompany in oratorio, and also to perform various composi- 
tions by the great masters. The first concert will take place on 
Thursday evening, 14th October. Mdme. Christine Nilsson, 
Ville. Johanna Levier, Miss Alice Fairman, Mr. Edward Lloyd, 
gig. Caravoglia, and Mr. F. H. Cowen are engaged. Arrange- 
nents have been made for the purchase of the libraries and 
masical instruments, the property of the late Classical Har- 
monists’ and Belfast Musical Societies.” 


The report was unanimously adopted, and a com- 
mittee for the ensuing year appointed. The Nilsson 
concert on the 14th October promises to be a successful 
inauguration of the musical season in Belfast. 








AN EXPLANATION. 


To rue Eprror or tHe OrcHESTRA. 


S,—It having been announced by the Committee 
of the Norwich Musical Festival that the pieces 
previously allotted to me, ‘‘ Miss Enriquez,” would be 
taken by another singer, various interpretations have 
been placed upon that announcement. I shall feel 
greatly obliged if you will allow me to state through 
your columns that the reason of my non-appearance at 
the Festival according to my engagement is, that the 
Committee were not able to carry out the contract as 
frst arranged with me, and which was therefore can- 
celled by mutual consent.—Yours, &c. 


KE. Enriquez. 
5, Oakley Square, N.W., Sept. 23rd. 








NEW MUSIC. 


[AvcENER & Co.] 
linda. Mazurka for the Pianoforte. By Roprerr W. Pearse. 
Bueephalus. Galop brillant for the Pianoforte, By Rozsenr W. 
PEARSE. 

Music which is sure to please, whether folks listen or not, will 
ilvays be sought after as pitces de salon; and experience has 
proved that nothing is so likely to compel some degree of attention 
is the dance form elaborated as in the above and kindred composi- 
tims, Under certain circumstances the finest rendering of a 
classical Andante con espressione will have little effect on the list- 
lss crowd who are expected to enjoy the “ little music ” provided 
frthem; but the bright melody and pronounced rhythm, with 
the brilliant dash of a playerjequal to a good galop de concert, will 
tit up the most apathetic, and overpower the talkers if they are 
wtsilenced. Of pieces of this kind we have seldom seen better 
thin the Linda and Bucephalus, the attractions in which are 
obtained by musicianly expedients, and perfect knowledge of effect. 
There are no violations of good taste, and they are not over-diffi- 
alt, To the purist—who would suggest a different line to their 
‘mposer, we may quote the old adage, Dulce est desipere in loco. 


(H. Beresrorp, Birmingham. } 


‘Oh, Lady, leave thy silken thread. Song. Words by Tom Hoop 
Composed by C. J. B. Meacuam, Mus. Bac. 
Hood's quaint yet feeling verses are united to appropriate and 
t racteristic music, in symmetrical form and good expression, in 
hich the voice is studied rather than a pretentious accompani- 
Went, The song, once heard, is not likely to be forgotten, and in 
* consists perhaps its greatest praise. It is set in G, with 


than . 
* ee and return; common time, the compass ten 





[AurHonsE Bertini, Seymour & Co. } 
Moonlight on the Lake. Vocal Duet. By Artuur Fox. 

Mr. Fox has written a showy duet, inspired perhaps by the 
‘scene of marvellous beauty” depicted on the title-page. It is in 
A flat, 6-8 time, with melodious solos for each voice, and nicely 
accompanied. Mr. Fox has not spared his voices, the first going 
up to B flat, the second descending to A flat. 


The Winsome Lassie Schottische. By Witt1am Bexsy Granam. 

A pretty little dance-tune, with a pretty face on the title to re. 
commend it. We can certainly see no reason why it should not 
be a favourite. 


Cerisette. Galop Brillant. 
PRASGER. 

A short and striking galop, and successful in its aim—to interest 

for the two or three minutes it occupies. Mr. Praeger always 
writes effectively, and without uncalled-for difficulties. 


For the Piano. 


For the Pianoforte. By Farpinanp 


Sardanapel. 
PoLinskKI. 
An effective little sketch, which requires perfect familiarity 
before it can be played as it should be. Moderate application will 
soon give this, and it will please every one who is not unusually 


captious. It will be found useful and interesting asa teaching 
piece. 


Morceau elegant. By Anrrnur 


The Sterndale Bennett Memorial March. For the Pianoforte 
Composed to the Memory of the late Sir William Sterndale 
Bennett. By Jonn Jackson, A.R.A.M. 

The same. Arranged for the Organ. 

A characteristic and telling march in C minor, very creditable 
to its composer, and a worthy tribute to the memory of the 
departed musician. The second subject forms a good contrast to 
that with which the March begins and ends. Effective on the 
pianoforte, it will produce a broader and grander impression on 
the organ, for which it is well arranged, with an independent pedal 
part. 


{J. B. Cramer & Co.] 
Song of the Flower Maiden. Words by Miss Cuana Lovp. 
posed by C. H. R. Marriorr. 

We cannot say much for the catalogue of the gems of “ Flora’s 
bowers,” with which the Flower-maiden tempts her customers. 
Mr. Marriott’s m-isic is pretty and characteristic, and will be sure to 
find admirers. We should almost think it too elaborate for its 
subject, but that among the flowers appears— 

‘*, , . . the cypress, whose leafy bloom 
Should deck the heart that enshrines a tomb.” 
The key is D, common-time, compass E to F. 


‘The Veiled Picture.” Song. The Words by Mrs. Entc Baker: 
The Music by Cuantes Gounop. 

One of the most simple and at the same time most charming 
songs we have seen from M. Gounod’s pen. The words are good, 
and the music suits them admirably. The continued reiteration 
of the C quaver in the xecompaniment has a peculiarly beautiful 
effect in conjunction with the sentiment of the verse. The key 
is F, common. time, the compass D to F’, ten notes. 


Fair Ellen at the Mill. Ballad. The Words by Miss Katz Loup. 
The Music by C. H. R. Marrtorr. 

A good ballad in the old form and style, common-time, with a 
simple accompaniment of quaver chords. The melody is striking, 
goes well to the verse, and is as original as possible. The key is 
C, the compass E to F, The words commence with “ The shades 
of eve,” and end with ‘‘ wedded bride,”"—a sufficient indication of 
the story told in the thirty lines of which they consist. 


Com- 


** Love’s Chime!” Song. Written by Antuurn Marrutson. 
Music composed by Opoarpo Barat. 

A graceful chanson in 3-8 time for a light tenor voice, both 

words and music piquant and pleasing. The accompaniment 


The 
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shows the freedom and skill of the practised musician. Good 
in itself, a tasteful singer who will take the pains to study its 
form and meaning will make much more of this song than appears 
on the surface. The key is B flat, the voice ranging F to G. 


{LampBonn Cock. } 

The Pianoforte Student's Daily Study. Comprising Scales, Chords, 
Arpeggi and Finger Exercises. Arranged by E.. Exrice 
JEWELL. 

This fasciculus contains everything that is really essential in 
the practice of scales, arpeggios, and finger exercises, accompanied 
by many valuable hints to the student. The various exercises are 
very clearly printed, and yet space has been economised to the 
utmost to make room for the numerous examples. All the major 
and minor scales are given in octaves, in tenths, sixths, thirds, 
and thirds (double notes) in each hand, with the chief chords and 
‘* The Close of Day.” Song. The Words by Cuantes J. Rowe. 

Composed by Emre WaLDTEUFEL. 

the arpeggios founded thereon. The fingerings of the chromatic 

scale are well elucidated, and altogether there is a very valuable 

compendium of daily work. 


This is an adaptation by Theodore Krause of Mr. Rowe’s simple 
evening song to a melody in 3-8 time by Waldteufel, the ‘* Manolo 
Waltz,” a union which is quite satisfactory. The key is C, the 
voice part extending from E to G, ten notes. 


[R. Cocks & Co.) 
The Bridal March. From Wagner's “ Lohengrin.” 
the Pianoforte by G. F. Wrst. 
An effective though not difficult arrangement of one of the most 
attractive numbers in the opera. It will be found a useful piece 
for the moderately advanced student. 


Arranged for 


“Nazareth.” A Sacred Song. By Cu. Gounnp. Transcribed 


for the Pianoforte by G. F. West. 

Much care and skill has evidently been bestowed on this arrange- 
ment, the solo being well brought out, and the chief beauties and 
nuances of M. Gounod’s own accompaniments being retained in 
the transcription. As an exercise for phrasing and contrasted 


playing this will be an interesting and profitable study for the 
young pianist. 


“Open thy Lattice.” Song. Written by Rosz A. Lea. 
Music composed by Joun Hutian. 

It is quite useless to attempt to criticize a song by Mr. Hullah. 
A gentleman who however young in years is a veteran in Art, who 
has taught singing per se or per alios to half the present genera- 
tion, who still in a dignified leisure inspects all our schools, and 
enlightens the literary globe and the musical world with good- 
humoured disquisitions in such language as only he and Sir 
Arthur have ever penned—must know what people want to sing 
and what they can sing: and if we could suppose that he would 
deszend to pot-boilers, it would be impossible to deny transcendent 
excellence even to these. And yet we cannot refrain from saying 
that there is a naive freshness about the above verses which must 
have recommended them to the composer's notice: that evergreen 
experience has been brought to bear on a piquant love-song, and 
has shown how the composer would have written as a young man 
if he had only known then how to express what he felt. We would 
also say that there are beauties below the surface, and indications 
of correct taste and perfect technique which we do not look for in 
the setting of every song. ‘ Open thy lattice,” is published in 
two keys, so that every voice may be suited: let every one who 


has a voice buy it. And may the composer produce many more of 
the same kind. 


The 


a 


(J. Scrurton. } 
Waltzes. Composed by Epwarp Jonnson. 
A pleasing and easy set of waltzes, with moro melody than the 
average, and likely to hold its position among the million of com- 


The Sprite. 
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petitors. There seems no end to the demand for such Pieces, and 
’ 


here is certainly an abundant supply. 


Songs of the Ocean. Waltzes. By Epwrn H. Prout. 

This is a more elaborate set of waltzes than the preceding, the 
author having evidently bestowed considerable pains on his Work, 
which he dedicates to the Royal Naval College at Greenwich, ‘Th, 
melodies are striking, and the rhythm marked, so that the 
dancers will be well suited. The pianist who delights in playing 
a little dance music as a relaxation, will find an interesting anj 
meritorious alternative in the ‘‘ Songs of the Ocean.” 


The Royal Botanic Waltzes. Composed by Caarues D'Acg, 

Mr. D’Ace has written some very successful dance-musie, ani 
the present waltzes are likely to be as popular as any of thei; 
author’s works. They are not difficult. The floral decorations 
on the title page deserve a word of praise. 


Celebrated Duet in D. Arranged as a Solo for the Pianoforte, by 
GusTAvE RouaNnvDeE. 

Mr. Rolande’s process is the reverse of that which usually 
obtains. He has, however, condensed the old favourite duet, 
as to make a showy solo, without any difficulties beyond th 
ordinary player. And to many hearers the piece will have all the 
charm of novelty. 


Where art Thou? No.3 of a Set of Easy Songs within the com. 
pass of an Octave. Words selected from the works of thy 
favourite Poets. Composed by James GREENHILL. 

The words of this song are by the Rev. Thomas Dale, and ar 
of asad and “serious” kind. Mr. Greenhill has set them to 4 
pleasing air in A flat; and thus the song appeals to the sympathy 
of every young lady who sings. The song has merit too for its 
unaffected simplicity. 

A Method for the Harmonium. By F. Scotson Crank. 

There are hundreds of persons, who possess and play upon the 
Harmonium, who yet know little or nothing of its capabilities. It 
s indeed, treated by most after the fashion of a pianoforte; by 
others simply as an organ for playing slow music; in both cases 
its marvellous power of expression—of producing the most delicate 
gradations of tone, as well as the strongest contrasts being lost 
sight of. The command of the Harmonium—as of every other 
musical instrument—is only to be acquired through taste, intelli 
gence, and practice; but a great deal of time may be saved by 
means of such hints and instructions as Mr. Scotson Clark puts 
forth in his concise method. Although few persons, we should 
think, would commence to learn the Harmonium without a prelimi- 
nary knowledge of music, the usual rudimentary instructions a 
given, after which the pupil is at once set to work. An encourig: 
ing chant or two is followed by exercises on scales, arpeggios, kt, 
valuable hints being given during their practice. Selections from 
Rink’s School—the best possible introduction—are the next 10 
order, and their careful study will well ground the pupil in time 
and touch and phrasing. The rest of the work is devoted to 
remarks on the various stops, and the peculiar effects to be pro: 
duced; and a selection of airs and short pieces specially arraugel 
for the Harmonium. Everything is stated plainly, and the pup!’ 
progress is made as interesting as possible. When the content 
of the book are thoroughly mastered, the student will have acquired 
a great deal of sound practical and theoretical knowledge; aol 
may proceed at once to the study of larger and more ambitious 
pieces. Mr. Clark’s Method deserves high commendation. 


(Sranuay Lucas, Weser & Co.) 
Four Sonatinas for the Pianoforte. Composed by Gost" 
Wotrr. 

Weare glad to see compositions in the sonatina form, as a) 
agreeable change from the more common piéce d’occasion BY” 
‘transcribed ” air, which have raged for so long. It was a fav 
form with Haydn, Steibelt, Clementi, and Cramer and _ 
affords scope for much beauty of conception and delicacy of 
ment—a representation in miniature of the musicians 
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wers. To the student it is not only a pleasure, but an improve- 
ment ; inculeating symmetry, contrast, and a due relation of 
pleasing parts to a perfect whole. No better studies can be 
imagined for acquiring a proper appreciation of the more ambitious 
yorks—of the sonata, the concerto, and the symphony. Mr. Wolff 
sould seem to have a special view to the wants of students, in the 
four sonatinas he has just published. Nos. 1, 3, and 4, consist 
ach of three movements ; the second has but two, the opening 
abject, however, being repeated in the minor. The various 
movements are sufficiently contrasted to prevent any feeling of 
nonotony; and yet related in such a manner as to form a satis- 
geory Whole. The melodies are good, and well treated, some 
yey charming passages arising naturally and without effort. This 
indeed is one of their principal attractions. We can strongly 
rommend these pieces both to students and teachers; the 
jrmer will find great help from the careful indications of the 
fngering throughout. 


«Jost at Sea.” Song. 


PHILLIPS. 

Sadness is a great recommendation to an English ballad: it is 
perhaps more easy to elicit sympathy on the mournful side, than 
by anything lively or rejoicing. Mezzo-sopranos and contraltos 
especially affect doleful songs, and Mrs. Phillips has taken a safe 
linein her ‘“‘ Lost at Sea.” A lover’s hopeful start, unanswered 
prayers, and the final catastrophe, form the subject of her verse 
ad she has interpreted it well by music in the ordinary ballad 
fm—four crotchets in a bar. The melody goes well to the verse 
isunaffected and easy, leaving room to the singer for requisite 
expression. The key is D, the compass D to E. 


Why? Written and Composed by Mrs, Atrrep Pxintirs. 

There is a pretty thought in the verse of this song, but it is not 
velearried out; in the last couplet bad accentuation and the 
we of an awkward and unpoetical word—“ intensify,” produce an 
ilmost comic effect. As in the other song we have noticed by the 
same author, the separation of lovers furnishes a melancholy 
theme, The melody is quiet and impressive, and extends from 
Bat to E, eleven notes; much is left to the singer’s declamation. 
The key is E flat, 6-8 time. 


Written and Composed by Mrs, Aurrep 


CW. Wriu1aMs. } 
Spring Time. A Part-Song. Words by B. Russrzx. Music by 
W. 0. Mansa. 

This composition is hardly what is now understood by a part 
wg; although the two solos are marked to be sung by soprani 
inl tenori respectively. It is really a short soprano solo in D 
vith chorus in the dominant; the whole repeated, substituting a 
aor for the solo part: a few bars are added at the end, in the 
opening key, by way of coda. There is an introduetory symphony 
br the pianoforte, and the voices are accompanied throughout. 
ltisa lively and spontaneous composition, not at all laboured, 
tad shows considerable musical feeling. There is nothing exact- 


ing for the performers, and it will please ninety-nine out of a 
hundred who listen to it. 





PROVINCIAL. 
Se more careful supervision should be enforced to ensur 
~ safety of visitors to travelling collections of wild animals. A 
Me enneerie at Swaffham a shocking accident happened to 
i bins, the wife of a labourer, of North Pickenham. She 
te Up to the male dromedary and patted it on the neck, when 
he -aeg seized her by the right arm, completely crushing it so 
al it had to be amputated. She was otherwise much bruised, 

still lies in a precarious state. Shortly after this accident 

happened a boy, twelve years old, named Ellis Howlett, of 
iouak “ga ran against the leopards’ den, when a leopardess 
unis m on the head with its paws, inflicting four severe sealp 


Two bells have been added to th ) i 
) © Worcest thedral ¢ 
acer re bee Seek to orcester Cathedral chimes 





Mr. George Watts, of Brighton, has announced the particulars 
of two Grand Orchestral and Choral Performances, and one Ballad 
Concert, which he will give during the present Brighton season, in 
the Dome-room in the Royal Pavilion, At the First Morning 
Concert, on Wednesday, the 27th of October, Mendelssohn’s 
‘Symphonia Cantata,” “ Hymn of Praise” (Lobgesang), will be 
performed, together with a choice selection of good and popular 
music. At the Second Morning Concert, on Saturday, the 18th of 
November, Mendelssohn’s “ Elijah” will be performed. Tho 
Third Concert, on Wednesday, the 1st of December, being a Ballad 
Concert, will be in the evening, commencing at eight o’clock. The 
Morning Concerts will commence at two. The artists engaged for 
these concerts are Mdme. Lemmens-Sherrington, Miss Edith 
Wynne, Miss Saidie Singleton and Mdme. Blanche Cole, Miss 
Thekla Fischer, and Mdme. Patey ; Mr. Edward Lloyd, Mr. Pear- 
son, Mr. G. T. Carter, and Mr. Sims Reeves; Mr. H. Pyatt, Mr. 
Frank D’Alquen, and Sig. Foli. Solo Pianoforte, Mr. W. Coenen 
and M. de La Fuente; Solo Violin, Mr. Carrodus; Organist, Mr. 
C. E. Willing. Conductors, Sir Julius Benedict, Mr. Lindsay 
Sloper, and Mr. F, Kingsbury. We have no doubt Mr. Watts will 
receive the patronage he deserves. 


A highly respectable and influential meeting in support of the 
National Training School for Music was held on Sept 22 in the 
Guildhall at Sandwich. Earl Granville, Lord Warden of the 
Cinque Ports, presided. There were also present Countess Gran- 
ville, Dr. and Mrs. Carpenter, Mr. Lionel Benson, Rev. Arthur 
Chichester, Rev. Thomas Ward, and many others of the leading 
inhabitants. Earl Granville, said he liked music very much, and 
he believed that nobody appreciated more than he did the ele- 
vating tendencies which attended its study, how high an art it 
was, the intellectual advantages that were enjoyed by those who 
professed it, and how fitting an occupation it was for the leisure 
hours of either busy or idle men. The principle of the institution 
was that of free scholarships, in order that those young people in 
the country who displayed any exceptional proficiency in music 
might be able to have the benefit of a thorough musical training 
in a national institution. Resolutions in support of the objects 
of the meeting were proposed and carried, the greatest unanimity 
prevailing. A vote of thanks to the Earl and Countess Granville 
for their presence was carried by acclamation. 


The Lady Chapel at Waltham Abbey is undergoing restoration. 
The cost of the entire restoration is being borne by Sir T. F. 
Buxton. 

Madame Cave Ashton has been engaged to accompany Mr. 
Sims Reeves on his annual autumn tour. 


Mr. Kuhe gave his first subscription concert, with Mdme. 
Adelina Patti, at Brighton on Sept. 18. A brilliant audience 
crowded the Dome in every part, even the orchestra was filled to 
the roof. Mdme. Patti’s first solo was the ‘‘ Ah, fors 6 lui ” from 
“Traviata.” Gounod’s ‘* Ave Maria,” on Bach’s first prelude, was 
interpreted by Mdme. Patti—Mdlle. Thérése Castellan (violin), 
Mr. R. Taylor (harmonium), Mr. Kuhe (pianoforte)—was 
encored. The waltz song from Gounod’s “ Mireille,” also encored, 
was replaced by ‘‘The Last Rose of Summer.” ‘ Kathleen 
Mavourneen,” and “ Within a mile of Edinboro’ town,” were her 
other songs. Mdme. Sinico, gave the ‘ Bel raggio” from ‘ Semi- 
ramide ;”’ the duet ‘* Tutte le feste”’ from ‘“ Rigoletto,” with Sig. 
Campobello, and the ‘* Deh vieni” from ‘Le Nozze di Figaro,” 
andwon great applause. Sig. Campobello sang Handel’s ‘“* Honour 
and arms ;” Wallace’s “ Bell Ringer” (encored) ; and with Sig. 
Urio in the duet from “ Belisario.” Sig. Urio sang Handel's 
‘‘Rendi il sereno,” and Balfe’s ‘‘Good night, beloved.” Mdlle. 
Thérése Castellan played with Mr. Kuhe Mozart’s sonata for piano 
and violin, No. 9, and De Beriot’s duet on ‘ Les Huguenots.” 
She also played a fantasia on ‘ Faust.” Mr, Kuhe played a waltz 
by Tito Mattei. The concert was eminently successful. 

On Sept. 27 Mr. Kuhe gave the second of his three subscription 
concerts at the Dome, Mdlle, Albani beingthe prima donna of the 
occasion. She sang the famous scena from ‘ Lucia di Lammer- 
moor,” the flute obbligato being played by Mr. Radcliff. In the 
second part, Mdlle. Albani sang the polacca ‘Son vergin” from 
‘* Puritani,” and the song ‘Oh! Nanny, wilt thou gang.” Miss 
Edith Wynne sang Arthur Sullivan’s new song, “Let me dream 
again,” and “ Bid me discourse.” Mdme. Patey gave Gounod’s 
berceuse, ‘* Quand tu chantes” (M. Paque, violoncello obbligato), 
and a newsong by Mr. H. F’. Cowen, entitled “ Almost.” Mr. W. H. 
Cummings and Mr. Patey were also engaged, and the concerted 
music was more than usually interesting. Mr. Kuhe and M. 
Paque played two duets (piano and violoncello); a theme and 
variations by Mendelssohn; and an arrangement of airs from 
** Tannhiuser.” Mr. Kuhe, M. Paque, and Mr, Radeliff also con- 
tributed solos on their respective instruments. 
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Mr. Kuhe will give his third concert on Monday evening, Oct. 
18th, in the Brighton Dome, when Mdme. Nilsson will sing, 
together with Mdlle, Johanna Levier, Miss Alice Fairman, Mr. 
E. Lloyd and Signor Caravoglia. Mr. F. H. Cowen and Mr. 
Kuhe are the pianists. On Saturday morning, Nov. 6th, tho 
“* Messiah” will be performed with Mdme. Nilsson. The other 
engagements comprise Mdlle. Johanna Levier, Miss Alice 
Fairman, Mr. E. Lloyd, and Signor Foli. Mr. Kuhe will conduct, 
the orchestra being selected from the two Italian Opera houses, 
the Brighton Sacred Harmonic Society being the chorus. 


Towards the restoration of Worcester Cathedral two additional 
features have just been added: the erection of new altar rails, 
the gift of the Countess of Dudley, and the filling in of the great 
west window of the cathedral with stained glass, the gift of the 
Earl of Dudley. Both are from designs by Sir Gilbert Scott, R.A. 
The altar rails are of brass, of most elaborate workmanship, sur- 
mounted with cushioning of red velvet. The window is by Messrs. 
Hardman, of Birmingham. The subject of the glass is the Crea- 
tion, as narrated in Genesis 1 and 2. The design of the ‘* Creation” 
reads from the top of the dexter triplet of lights in the window 
where is shown the work of the ‘ First Day ’—the creation of 
light, the figure of the Saviour, the second person in the Holy 
Trinity (as is usual in early Christian art) being represented 
holding in his hand the newly-made light which emanates in rays. 
The division of light and darkness is also shown ; and in a golden 
belt is the text, ‘* And God saw the light that it was good,” &c. 
Similar texts throughout the chapter relating to the works of the 
successive six days are given on the other portions of the window, 
and each is illustrated in a similar manner to the above. Among 
the prominent figures are represented (in the life of Adam and 
Eve) the temptation and fall, and the expulsion from the Garden 
of Eden. ‘The seasons are represented—spring, as a young 
maiden with garlands ; summer, as a reaper with sheaf; autumn, 
asa man bearing a bushel of ripe fruit; and winter, as an old 
man with staff cowering over a fire. The seventh day, the “ Day 
of Rest,”’ is represented on the wheel of the tracery at the top of 
the window. In the centre is a half figure of the Saviour in 
glory ; one hand holds the universe, and the other is uplifted in 
the act of blessing. Immediately around are seraphim, and 
beyond is the angelic host adoring, singing, and playing musical 
instruments ; over all are censer-bearing angels. The window 
strikes us as an odd mixture of medieval allegory and modern 
art. 


Music and Musicians are not appreciated in Helensburgh, N.B. 
A number of persons, calling themselves the ‘London Star 
Concert Party,” recently gave an entertainment in the King 
Street Hall. The pianist was announced to be unable to attend 
through sudden illness. The remainder of the company did not 
atone for his absence. Before the program was half finished, 
nearly all the ‘ talented artists” had been hissed off the stage. 
The worthies from the gallery then came down to the body of 
the hall, and the gas was extinguished. The crowd succeeded in 
getting hold of two of the unfortunate company outside the 
hall, and, notwithstanding their being ailed by four policemen, 
mobbed them, until they succeeded in obtaining shelter in the 
police office. 


Malle. Adelina Patti met with a most enthusiastic reception on 
Sept. 14 at the Colston Hall, Bristol, where she commenced 
« short provincial tour. Three out of the four pieces she sang 
were repeated at the demand of the crowded audience. 


Mr. and Mrs. Billington, Miss E. Meyrick, and the members of 
their London company, left the Brighton Theatre at the end of 
last week. On Sept. 27 Mrs. W. H. Liston’s opera bouffe com- 
pany appeared in Lecocq’s ‘* Giroflé-Girofla.” 








MISCELLANEOUS. 


Herr Kreyser, the eminent bandmaster, accompanies the corps 
of musicians from the Marines selected to go to India. 


A movement has been set on foot for presenting a testimonial 
to Mr. Charles Nugent, for forty years superintendent of the box- 
office of Her Majesty’s Theatre until the calamitous fire in 1867. 
Subscriptions will be received by Mr. Mitchell, Messrs. Chappell, 
Mr. Lamborn Cock, &c., &c. 


His Royal Highness tho Prince of Wales has decided that his 
free scholarship in the National Training School for Music shall 
be awarded, after an open competition, among the inhabitants of 
the Principality. 





—————_= 

It is stated that the gentlemen retained to write @8says on music 
for the new edition of the Encyclopedia Britannica are Mr. Willian 
Chappell and Dr. Hueffer. The former will deal with the outa 
history of music, the latter more especially with the theories of 
Herr Wagner. We hope that these gentlemen’s labours vil] be 


confined to additions, and that the existing articles may remain. 


During the Duke of Edinburgh’s sojourn at Nijni Novgorod, g 
concert was arranged by Count Kountairsov, at the Fair Hotel 
the orchestra of the Italian Opera being the performers, The 
program included the Galatea Waltz, composed by the Duke, ang 
when the piece was being played his Royal Highness noticed some 
imperfection in the execution of his music, whereupon he took the 
place of Mr. Riabov, the leader of the orchestra, and conducted the 
band himself. After surrendering the baton, the Prince took the 
first violin, and showed the company that he was as excellent 
player as they had proved him to be a composer. 


The Renaissance Theatre in Paris will, this winter, give an 
operetta by Strauss which was played last season at the Ander. 
Wien, under the title of ‘* Cagliostro.” 


Herr Rubinstein’s opera, ‘‘ The Maccabees,” is to be produced in 
Prague; Signor Verdi's “‘ Aida.” is to be given, at the same place, 


It is said that M. Gounod has finished a new oratorio, the 
libretto of which, written by the Abbé Frippel in 1869, is founded 
on the life of St. Genevieve. He is also said to be at work ong 
new opera, in five acts, the libretto of which is borrowed from 
one of Alexandre Dumas’s novels, ‘‘ Henri III. et sa Cour.” 


The Globe states that the general association of German 
Musicians, an organisation started three years ago, now numbers 
7000 members. 


The Italian papers speak in high terms of a young English basso, 
Mr. Frank Foote, who under the name of Francesco Franceschi 
has made a successful debfit at Paviain the rdle of Mephistopheles 
in Gounod’s “ Faust.” 


Victorien Sardou is writing a new comedy entitled “ Le Baron 
de Vialoli” for the Gymnase. 


The Thédtre du Pare of Brussels is to produce M. Davye’s new 
play, “Nos Derniers Gentilhommes,” which the censure has 
prevented from being brought out in Paris on account of its 
political character. 


An application in the case of Wigan v. Meyder to commit Mr. 
F. B. Chatterton, the lessee of Drury Lane Theatre, and Her 
Karl Meyder, his musical conductor, for contempt, arising out of 
the latter gentleman conducting the orchestra on the first night 
of “ The Shaughraun,” notwithstanding that an interim injunction 
had been issued by the Court of Chancery, was heard and refused 
by the Vice-Chancellor, on Sept. 14, it having been explained 
that the injunction was not served in time to allow of M. 
Chatterton obtaining the services of ‘another conductor for the 
first night. 


In the Court of Bankruptcy a trustee has been appointed to the 
estate of Mr. Charles Morton, manager of the Opera Comique 
Theatre, whose liabilities are estimated at £8000, and assets at 
£20. 

Messrs. De Ricci, Saddler, and Barrow, charged with creating 
a riot, assaulting the police, and other offences at one of the 
Covent Garden Promenade Concerts, on being further tried at the 
Middlesex Sessions pleaded guilty to an assault, and on that 
account they were convicted. De Ricci was fined £30, Saddler 
£10, and Barrow £5, and each of the three defendants wer 
ordered to pay his share of the costs of the prosecution. De 
Ricci who is Assistant-Commissary, of A Company Army Service 
Corps, at Woolwich, has been suspended from all regimental duty, 
and ordered to consider himself under arrest until her Majesty’ 
pleasure respecting him shall become known. 


The Paris Conservatoire will be reopened on 4th October, w 
the examinations for admission will commence the 14th of 
month. 


The death is announced at St. Petersburg of Signor — 
He leaves a widow and several daughters. We believe that “4 
celebrated basso had two more brothers Sebastian and a 
singers : and it is possible the report may refer to one of ¥ . 
George Ronconi, so well known in England, resided in New , 

The King of the Belgians has conferred upon M. Le Cheval 
Van Elewyck the cross of his royal Order, as an acknowledgue 
of his services to musical art in Belgium. 

The London Opera Comique will on the 16th October pass inh 
the hands of Mr, F. C. Burnand. 
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Mr. Isidor de Lara, of London, a youth of seventeen, has been 
yarded the gold medal for composition, &c., at the Royal Con- 
grvatory, Milan. 


In leaving Venice after singing in Verdi's “‘ Requiem,” Madame 
sola gave 600f. to a local charity. 


The recent meetings a Bayreuth for the rehearsal of Wagner's 
qeat work still continue to be a leading topic of interest in 
jemany. Among the remarkable reports in circulation is one 
tthe effect that an enterprising theatrical manager proposes to 
wovert the great Rotunda of the Vienna International Exhibition 
into an opera house, and to produce there in 1877 the entire 
Nibelangen Drama. He hopes to obtain the whole of the dresses, 
genery, &c., from Bayreuth for this purpose, and to obtain the 
ysistance of the artists who will take part in the Bayreuth per- 
formances next year. 


itis stated that Mr. Davenport, the American tragedian, will 
jay Hamlet at the Grand Opera House, New York, in opposi- 
tion to Mr. Barry Sullivan. 


Herr Von Biilow’s first appearance in Boston (U.S.) will take 
place on October 18. 


Atthe Philharmonic Hall, Islington, Mr. Maccabe’s successful 
performance closed on Sept. 25. Mr. Maccabe’s next public 
appearance will be at Scarborough. 


Ibis said that Offenbach intends to visit Philadelphia during 
the Centennial Exhibition. 


M. Mermet’s work ‘* Jeanne d’ Arc,” is being actively rehearsed 
in Paris at the new Opera. The leading parts are to be filled by 
Faure, Gailhard, Mdme. Krauss, and Mdme. Miohlan Carvalho. 


A benefit performance was announced to take place on Sept. 28 
atthe Paris Théatre des Variétés, for the family of the celebrated 
utor Grenier, who died afew months ago. The entertainment 
included a comedy of the Théatre Francais, ‘ Les Trois Epiciers,” 
“Les Souhaits,”’ and a concert, in which several of the most 
remarkable singers of the Opéra and the Opéra Comique took part. 
During the interval of two acts a small fancy fair was held, the 
sores being kept by the well-known actresses Mdlles. Schneider, 
Judie, Zulma Bouffar, Montaland, Peschard, Aimée, Chaumont, 
Pierson, and others. 


The Figaro relates that Mrs. Reeves, an actress who obtained 
meat popularity in England some forty years ago, but suddenly 
left the stage through disappointment in love, has a few days ago 
committed suicide at Villiers, a little village on the border of the 
liver Oise, where she had long been residing. The motive which 
actuated her to commit self-destruction is supposed to be the 
sme that led her to retire into private life. Remembering that 
the tragedy in which she made her farewell appearance on the 
stage was “‘ Hamlet,” she resolved to bid a similar adieu to the 
world, and, after sprinkling her white hair with flowers, glided, 
= Ophelia, into the river and died the death of Shakespeare's 
eroine, 

The Academy states that Mr. Swinburne has nearly completed 
tnew dramatic poem about the same length as ‘ Atalanta in 
Calydon,” and, like it, founded upon a subject from Greek myth- 


tlogy. It will be published by Messrs. Chatto and Windus about 
Christmas, 


Mr.and Mrs. German Reed’s entertainment is to re-open on 
Monday, the 4th October, with the highly successful piece, en- 
titled “Eyes and no Eyes,” by Mr. W. 8. Gilbert; a ‘ Musical 
Sketch,” by Mr. Corney Grain ; and Mr. F. C. Burnand’s amusing 
“Tale of Old China,” in which Mrs. German Reed, Miss Fanny 
Holland, Miss Leonora Braham, Mr. Corney Grain, Mr. A. E. 
tishop, and Mr. Alfred Reed, will appear. Several novelties are 
4 sea one of which will be produced some time in 

r. 


ATarkish comic opera, composed by M. Tchohadjion, and 
tatitled, the “ Leblebedji Khorkor,” the ‘* Vendor of Chick-peas, 
Ehorkor,” will be performed during the approaching Ramazan at 

Guedik Pasha Theatre in Stamboul. 


~ death is announced at Edinburgh, from rapid consumption, 
the actress, Lady Don. She was the eldest daughter of Mr, 

a Sanders, of the Adelphi Theatre, and was known to the 
eles public as Miss Emily Eliza Sanders. She married in 
ST Sir William Henry Don, seventh baronet, of Newtondon, 
hire, formerly an officer in the army, who afterwards 


®an actor, and died at Hobart Town in 1862. Lady Don 
“ives one daughter. 


Mt, T. C, King, the tragedian, after a successful stay in America, 
over two years, will return to England during October. 





A correspondent, announcing the death of Mr. James Augustus 
St. John, writes :—Had he lived until this day his years would 
have been fourscore. A native of Carmarthenshire, he was 
educated at the village grammar school, and by the help of a 
learned clergyman became a good classical scholar, and attained a 
knowledge of the French, Italian, Spanish, Arabic, and Persian 
languages. In early life he came to London, editing a Plymouth 
paper, to which he added the active editorship of the Oriental 
Herald. Thus he made acquaintances and friends in the world 
of journalism which led him, in connection with Dr. Richardson, 
to start the London Weekly Review, a paper ultimately purchased 
by Mr. Colburn and transformed into the Court Journal. Sub- 
sequently, in 1829-30, he resided in Normandy and contributed 
to Constable’s Miscellany. He visited Paris in the Revolution in 
1830, travelled on to Switzerland, Egypt, Nubia, and the Second 
Cataract, making important discoveries in the physical geography 
of Africa. He explored the Desert of Sinai and returned vid 
Malta to Switzerland, passing Pompeii and Herculaneum, and 
examining the ruins. He visited Paris in 1848, and from that 
time for twenty years worked hardin producing many excellent works 
on history, polities, and theology, his last being ‘‘ The Life of Sir 
Walter Raleigh,” for the production of which he visited the state 
MSS. at Madrid with his son Mr. Percy Bolingbroke St. John, 
the English resident at Peru. He leaves also two sons well 
known in literary cirles, Mr. Perey and Mr. Horace St. John, and 


a memory that is cherished very tenderly by those who knew him 
best. 


The gentlemen selected by the Government to inquire into the 
operations of the Laws of Copyright have just received the Royal 
command to act as a Commission, and they will probably meet 
to take evidence next January. The following is a list of the 
fifteen Royal Commissioners: Lord Stanhope, Lord Rosebery, 
Hon. R. Bourke, M.P., Sir H. Holland, Bart., M.P., Sir J. Rose, 
Bart., Sir C. Young, Bart., Sir Julius Benedict, Sir Louis Mallet, 
C.B., Sir Drummond Wolff, M.P., Mr. Dalby, Mr. T. H. Farrer, 
Mr. F. Herschell, M.P., Mr. Jenkins, M.P., Mr. Fitzjames Stephen, 
Q.C., Dr. William Smith. 


The Chapel Royal, St. James’s Palace, which has been closed 
for cleaning, etc., will be re-opened for divine service on Sunday 
next, October 3rd. 


At the Polytechnic Institution, Mr. King’s lectures, Mr. Pros- 
kaner’s entertainments, and the other varieties of the daily pro- 
gram, have been supplemented by a new version of the old story, 
bearing the title of ‘‘The Beauty, the Beast, and the Bargain.” 
Mr. George Buckland is author and illustrator of this dramatic 
lecture, which has popular music, and a number of dissolving 
views and two set scenes, introducing the ghost illusion and the 
chromatic fountain. Nothing can be more funny, or satirical than 
Mr. Buckland’s manner. One song, entitled ‘‘ My Old Man and 
I,” in particular, is admirable. The views comprise charming 
wood and water scenes and exquisite interiors, with moving 
figures. 


Mr. Wood, B.A., has been appointed organist of Chichester 
Cathedral. There were 150 candidates, from whom three were 
selected for the final choice, which fell upon Mr. Wood. 


Malle. Titiens arrived safely at New York last Saturday morning, 
Sept. 25, after a rapid passage. She was enthusiastically cheered 
on landing. She will make her first appearance on October 4. 


At a meeting of the French Inundation Relief Fund Committee 
at the Mansion House last week, it was stated that £26,092 
had been received, and that £15,852 in money and goods had 
been forwarded to the distressed districts. Messrs. Renwick and 
Furley, the gentlemen who are distributing the fund, reported that 
they had relieved the immediate wants of the people, and asked 
that they should be empowered to purchase cattle for the more 
necessitous peasants. It was decided to forward £6000 for this 
purpose. 


The Milan Trovatore states that Signor Salvini gained £6290 by 
his visit to this country. This is doubted by the Saturday Pro- 
gramme, which asserts that half that sum would be nearer the 
truth. We may hope that in either case the amount was sufficient 
to induce him to come again, 


‘‘ Married in Haste” is the title of the new comedy by Mr. H. J. 
Byron, to be produced at the Haymarket Theatre on Saturday 
next. 


We are glad to hear that Miss Lydia Thompson is slowly re- 


covering from her late severe indisposition, and will shortly be 
enabled to resume her professional duties. 
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Mrs. Rousby makes her first appearance in England since her 
return from America at the Queen’s Theatre, on Saturday evening 
next, as Lady Elizabeth, in “’Twixt Ave and Crown.” 


Mr. Sims Reeves’ annual concert tour commenced at Glasgow 
on Sept. 27, and will continue until November 23rd. 


It is said that pressing offers have been made to Mr. Henry 
Irving to appear in New York, but that so far he has declined to 
accept them. 


Mdme. Krauss has reappeared at the Paris Grand Opera in * La 
Juive.” 


The grand drama of the “ Fils du Diable,” by MM. Paul Feéval 
and Saint-Yvon, has been revived at the Ambigu-Comique, and 
the “ Closerie des Genets” at the Chatelet. 


A new drama called ‘‘ Les Muscadins,” in five acts, by M. Jules 
Claretie, has been produced at the Paris Theatre Historique. 


On the 7th of October the Middlesex magistrates will sit at 
Clerkenwell Green, for the purpose of hearing applications for 
music and dancing licenses and of granting renewals of those al- 
ready existing. There are nearly thirty new applications, and 
only six petitions have been lodged against both these and renewals. 
The opponents to Cremorne have again instructed Mr. Besley to 
oppose the renewal of the license to Mr. Baum, who on the last 
occasion got his license by a majority of three—twenty-nine magis- 
trates voting for and twenty-six against. Lord Alfred Churchill 
gave notice that he would oppose the licenses to several music- 
halls at Knightsbridge, but the petition required by the Act has 
not been lodged. Opposition will be offered to the granting a 
license to the Summer and Winter Garden and Aquarium at 
Westminster, and to a new restaurant building in Tichborne 
Street. 

Herr Schubert has returned to town after a successful tonr in 
Belgium and Germany. 


The “ American Register ” of Sept. 18 contains the following: 
At the Maritime and Fluvial Exhibition in the Champs-Elysées, 
a day or two ago, a young lady sat down at one of the pianos and 
dashed off a few bars of music. She was asked to try the instru- 
ment, and after playing for a moment had a large crowd about 
the stand. The delicacy and firmness of her touch, her taste, 
and excellent execution, drew out repeated rounds of applause. 
When she rose from the piano several amateurs came forward to 
demand her name. The artist proved to be Miss Marianne Rock, 
now living at Greenwich. Miss Rock was passing through Paris, 
returning from her summer vacation. 


We understand that the action commenced by Mr. G. H. 
Betjemann against the Messrs. Gatti (of the Covent Garden 
Promenade Concerts) for breach of contract, has been settled by 
arbitration, Mr. Betjemann being awarded the whole of his claim 
and expenses. 








“Sr, Ann’s Tune.”—This well-known church hymn-tune, which 
has been treated by Bach, Macfarren, and other less noted musicans, 
as a fugal subject, is almost invariably attributed to Dr. Croft. 
In the Leeds Exhibition, however, there may now be seen an octavo 
book, in which the tune is called ‘Leeds Tune,” by Mr. Denby. 
This book belongs to Mr. Thomas T. Turner, master of St. 
Philip's Schools, Leeds. It was “licensed Feb. 14th, 1687-8,” 
and printed by John White, sen., of York, for Abraham 
Barber, bookseller, of Wakefield, who also revised and cor- 
rected it. The music notes are of the old lozenge-shape, with 
the canto fermo (or air) in the tenor. This discovery (for so we 
conceive it to be), is most interesting to musical people generally, 
and to this district in particular, as the probability is that “ Mr. 
Denby,’ the composer of a hymn tune, admittedly one of the finest 
we possess, was a West Riding if not a Leeds man. Dr. Croft was 
born in 1677.—Leeds Express, 
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By Dr. NEALE. 23., by Post 2s. 2d. 
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every detail is most carefully studied, so as to transplant the reader into the 
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SWALD; a Tale for Boys on Reyerence at Divine Wor- 
ship. 1s. 6d., by Post 1s. 8d. 
The story is most interesting.”—Church Times. 
Pretty ; pleasantly written.” —Literary Churchman. 
AYLAND WELL. A New Tale. 
\ 5s., by Post 5s. 5d. 

“Well-written, full of useful suggestions and warning—to young ladies 
specially.” —Literary Churchman, 

“ Exceedingly interesting.” —Churchman’s Companion. 

OVE and HATE. A New Tale, by Author of “ An Object 
in Life,” ‘‘ Our Christian Calling,” &c. 2s. ; by Post 2s, 2d. 

“A§ book we can warmly praise and recommend to a lending library.’”— 
Guardian. 

)HINELAND, 

3s, 9d. 
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Our Lord’s Life. By C. A. JONES. 2s. 6d.; by Post 2s. 8d. 

“Admirably suited for children, where sound Catholic instruciion will be 
appreciated.” —Church Times. 

Wasen a TALES. Preface by the Rev. 8. BARING- 
GOULD. 8s. 6d.; by Post 3s. 9d. 
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“Too popular to need more than passing mention. 
wholesome teaching.” —Guardian. 
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Churchman. 

COMMON-PLACE STORY. 
Kirkbeck.” 3s. 6d., by Post 3s. 10d. 

“A few common-place sketches of common-place characters in common-place 
circumstances. Should they convey some amusement, and suggest some useful 
thought, the object of the story will be fulfilled.”—Preface. 

URIOSITIES of OLDEN TIMES. By Rey. S. BARING- 
GOULD. 6s., by Post 6s. 4d. 

“Pure amusement, but of a high and recondite character. A repertory of 
the oddest and drollest articles imaginable, from which it is hard to break 
away until the whole store has been examined.”—Guardian, 

IR HENRY APPLETON. A Tale of the Great Rebellion. 
\ a Rey. W. E, HEYGATE, Brighstone, Isle of Wight. 5s.; by Post 
08, Od, 

“We heartily recommend this book. Purely historical ; not wanting in live- 

liness and spirit.” —Guardian. 

j,R80M DARKNESS to LIGHT: a New Confirmation Tale. 
2s. 6d. ; by Post 2s. 8d. 

“A really beautiful story.”--Literary Churchman. 

“ An excellent tale for boys.”—Church Times, 
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READY. Vol. IL, price 5s.; by post, 5s, 4d. 

IFE OF ST. VINCENT DE PAUL. Vol. II. of “Church 

Biographies.” Edited by C. A. JONES. 
NOW READY. Vol. III., price 5s. ; by post, 58, 4d. 
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; Vol. III. 
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Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. ‘To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
The People’s Hymnal,’ and all the modern Hymn Books. 
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e. WORDS OF HYMNS ONLY. Bound in cloth, 8d; 
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f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 

‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr, Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”—Church Review. 
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e Present Season). By Custom House Report the largest importers in 
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Address 203, REGENT STREET, Corner of Conduit-street, W. 
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7 CLARETS—pure Bordeaux, 14s. per dozen, or £12 


per hhd., duty paid; will improve by keeping. £6 5s, per 
Half Hhd, (23 gallons). 


1 > VINTAGE EPERNAY CHAMPAGNE. Magnificent 
868 in quality, brilliant in condition, ripe for drinking, 36s, per 
dozen quarts; 21s. pints. 


1868 CREME DE BOUZY, pale, delicate, and dry, 42s, 


per dozen quarts, 24s, pints. 


L’EMPEREUR CHAMPAGNE, Premiére Qualité—a 
superb dry wine ; the cream of the vintage ; quarts, 62s, ; pints, 


34s. And all other brands. 
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34s. per dozen. 


24 NATURAL SHERRY—this pure dry Xeres, 20s. per 
1864 dozen, £5 5s. per octave, £10 10s. per quarter cask ; or the Star 
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24 MANZANILLAS—very delicate, and not too dry, at 
186 30s., or £15 10s. per quarter cask ; and the driest and finest that 
can be shipped, 368. per dozen. Specially recommended for invalids, being free 
from acidity. 


ry W. STAPLETON and CO. invite attention to their choice 
e selection of Old Brandies, 48s., 54s., and 66. per dozen, Finest Old 
Mellowed Whiskies at 40s. per dozen, 19s, per gallon, 


R. STOLBERG’S VOICE LOZENGE.—For invigorating 
D and enriching the voice, and removing affections of the throat, has 
maintained its high character for a quarter of a century, and the flattering 
testimonials received from Grisi, Persiani, Lablache, and many of the Clergy 
and Statesmen, fully establish its great virtues. No Vocalist or Public 
Speaker should be without this invaluable Lozenge. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom, 
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Lord Byron, Victor Hugo, Alexandre Dumas, Emile Girardin, 
Adolphe Thiers, &c. 
LIFE OF LORD BYRON, and other Sketches. 
By EMILIO CASTELAR, Translated by Mrs, ARTHUR 
ARNOLD, In 1 vol,, 8vo., price 12s. (Just Ready. 


MY PRIVATE DIARY during the SIEGE 
OF PARIS. By the late FELIX WHITEHURST, Author 
of “Court and Social Life in France under Napoleon the 
Third.” In 2 vols., 8vo., with Full-Page Illustrations and 
Vignette. {Ready this day. 

Early History, Habits and Customs, the Moghul Courts, 

Russian Slaves, Persian Captives, Festivities, Executions, &c. 

CENTRAL ASIA, from the ARYAN to the 
COSSACK. By JAMES HUTTON, Author of ‘A Hundred 


Years Ago,” ‘‘ Missionary Life in the Southern Seas,” &c. | ‘ ) . : . habe 
variety of reading ; it abounds in suggestive and characteristic anecdotes, and 


1 vol., 8vo., 14s. [Now Ready. 
‘To conclude, we may say that this is the first and only book which gives a 
comprehensive idea of the literature of the Central Asian question.”—Pall Mall 
Gasette. 
Moody and Sankeyism, A Prize Fighter's Sermon, The 
Jubilee Singers, A Mozoomdaic Sermon, The Music of 
the Spheres, &c. 


UNORTHODOX LONDON ; or, Phases of 
Religious Life in the Metropolis. By the Rev. C. MAURICE 
DAVIES, D.D., Author of ‘‘ Orthodox,” ‘“ Heterodox,” and 
‘* Mystic London.” In 1 vol., 8vo., 14s. 

Memoir of MICHAEL WILLIAM BALFE, the Composer. 

MICHAEL WILLIAM BALFE: a 
Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., 
with Portrait, 15s. [Now Ready. 


t 


‘*A very pleasant volume to a most interesting department of literature, the 


literature of the opera and the stage.”—Graphic. 

“* No novellist in England, no dramatist in any country, had a greater hold on 
the public than Balfe through his music on London audiences.”—Pall Mall 
Garette. 

Round the Cape to Australia, Across Tasmania, A Week in 
the Blue Mountains, The Trackless West, &c. 
— , ~ 77 . 
OVER LAND AND SEA: a Log of Travel 
Round the World in 1873-4. By ARTHUR G. GUILLEMIN. 
In 1 vol., 8vo., with Full-Page Illustrations and Vignette. 
[Now Ready. 
‘Such a run round the world as this amusing and instructive volume records 


is enough to drive any one, who has a wandering spirit to control, wild with 
excitement which such a desire constantly arouses.”—Bell’s Weekly Messenger. 








Origin of Fairs, The Bearded Woman, The Flying Man, A 
Female Hercules, The Fire-Eater, Dwarfs, Giants, &c, 


THE OLD SHOWMAN, and the OW 


London Fairs. By THOMAS FROST, Author of “Hal. 
Hours with the Early Explorers.” In 1 vol., crown 8yo. 6g, 
“‘We have to thank him for a most agreeable volume, full of chatty and 
pleasant information. AJl who are interested in theatrical matters should read 
it at once.” —Era. 
“One of the most amusing books of the season.” —Guardian. 
The Campaign of Austerlitz, War with England, War with 
Sweden and Turkey, French Campaigns in Russia, Cam. 
paigns of Dresden and Leipsic, &c. 


THE LIFE AND TIMES OF ALEX. 
ANDER the FIRST, Emperor of all the Russias. By (¢, 
JOYNEVILLE. In 38 vols., 8vo. [Now Ready. 


The lives of few Russian sovereigns deserve to be more closely studied.” —Globe. 
‘*Without any visible trace of compilation, the work gives evidence of a great 


almost every chapter in it might be made the subject of a separate review."— 
Pall Mall Gazette. 
Ecclesiastical Courts, Cathedrals, County Districts, Church 
Patronage, Who are to blame, &c. 
DISESTABLISHMENT, from a Church 
Point of View. By W. GILBERT, Author of “ Shirley Hall 
Asylum,” ‘‘De Profundis,” &c. In 1 vol., crown 8vo., price 
9s. (Just Ready. 
Clowns, Riders, Acrobats, The Astleys, Ducrows, Cookes, 
Battys, Henglers, Sangers, &c. 
Uniform with ‘“ The Old Showman ” in size and price. 
CIRCUS LIFE and CIRCUS CELEBRI. 
TIES. By THOMAS FROST, Author of ‘ The Old Shov- 
man and the Old London Fairs,” ‘‘ Half-Hours with the 


Early Explorers,” ‘‘ Memoirs of the Madiais,” &c. 
‘‘We seem indeed, in devouring the pages of this truly interesting volume~ 


| for nothing else than ‘ devouring’ will be the method of reading it by all persons 


above a certain age—to be living the days of our youth over again.”—Bell’s 
Weekly Messenger. 


| Dr. Johnson, Boswell, and Goldsmith at the Mitre; 


Coleridge and Charles Lamb at the Salutation; Swift, 
Addison, Dryden, and Garrick at ‘ Buttons”; Ben 
Johnson, at the Three Cranes, &c. 
In 1 vol., crown 8vo., with many quaint Illustrations, price, 6s. 
TAVERN ANECDOTES AND SAYINGS, 
including the ORIGIN of SIGNS, and REMINISCENCES 
CONNECTED with TAVERNS, COFFEE-HOUSES, 
CLUBS, é&c, Edited by CHARLES HINDLEY. 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 
WITH HARP AND CROWN. By the| FATED TO BE FREE. _ By JEAN 


__ Authors of “‘ Ready Money Mortiboy.” In 3 vols. 

FIGHTING THE AIR. By FLORENCE 
MARRYAT, Author of ‘ Love’s Conflict,” ‘‘Prey of the 
Gods,” ‘Her Lord and Master,” Woman against Woman,” 
&e. In 8 vols. ‘Just Ready. 
SILENT WITNESS. By EDMUND 
YATES, Author of ‘Black Sheep,” ‘“ Broken to Harness,” 
‘*The Yellow Flag,’’ ‘‘ The Impending Sword,” ‘* A Waiting 
Race,” ‘* A Righted Wrong,” &c. 3vols. [Now Ready. 

The FORTUNES of MAURICE CRONIN. 
By M. L. KENNY. 3 vols. 


LOVE’S VICTORY. By B. L. FARJEON, 


Author of ‘ Blade-o’-Grass,” ‘ Joshua Marvel,” ‘ Jessie 
Trim,” ‘* The King of No-land,” &e. [Now Ready. 


NOT LANCELOT, nor ANOTHER. By 
FRANCIS CARR. In 8 vols. 





INGELOW, Author of ‘‘ Off the Skélligs,’’ &. In3 vols. 
WHITELADIES. By Mrs. OLIPHANT, 


Author of ‘ A Rose in June,” &c. In 3 vols. 


ONE of the SIX HUNDRED. By JAMES 
GRANT, Author of “The Romance of War,” “Frank 
Hilton,” “‘ Only an Ensign,” &c. In 3 vols. {Now Ready. 

‘* Half a league, half a league, 
Half a league onward, 
Into the Valley of Death, 
Rode the Six Hundred !’—Tgnxyson. 


LADY SEFTON’S PRIDE. By DORA 
RUSSELL, Author of “The Vicar’s Governess,” “Tbe 
Miner’s Oath,” &c. In 3 vols. 


Author of ‘The Notting Hill Mystery,” &. In 3 we 
“Reveals power of thought, construction, and great dramatic skill.”— 
Weekly Messenger. 
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